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Introduction 2

Introduction

The present research attempts at analyzing the mechanisms of translating similes in
Norwegian Wood by the Japanese writer Haruki Murakami. More particularly, it aims at
studying how similes in Haruki Murakami’s novel Norwegian Wood have been translated
from Japanese into three other languages, in order to see whether there are any noticeable
tendencies in translating similes. Similes are under-researched in translation studies and
heavily surpassed by other figures of speech in other study fields, but as they frequently seem
to be an important stylistic feature of many authors, their translation becomes an equally
important part of translators’ work. This paper seeks to find out if there are any regularities in
simile translation that could be further investigated through a more extensive research.

The thesis is divided into five chapters. Chapter 1 introduces the material analyzed,
establishes the theoretical background for this interdisciplinary research — in linguistics and
translation studies, and also describes the methodology used in the current paper. Chapters 2,
3 and 4 focus on the comparative analysis of the original with its Estonian, English and
Russian translations, respectively. Chapter 5 presents the results of the analysis of the
material.

All the material analyzed in this thesis has been taken from Haruki Murakami’s

Noruwei no mori (/ /v = A OFF) and its translations into Estonian (Norra mets, translated

by Kati Lindstrom), English (Norwegian Wood, translated by Jay Rubin) and Russian
(Hopseorcckuii nec, translated by Anatoly Lyan), one in each language. In the course of the
present analysis instances of simile have been identified, the collected cases have been
subjected to the descriptive-analytical and contrastive methods of study. The tendencies in
simile translation that have been discovered in the course of the analysis are presented in a

table with the results.
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1. Theoretical Background and Methodology

The current chapter provides the description of the material, a brief overview of

similes, the importance of rendering them in translation and the methodology of the research.

1.1. Material

Haruki Murakami is a Japanese writer and translator. He was born in 1949 and
published his first novel (Hear the Wind Sing) in 1979. It brought him his first literary award,
which would be followed by many others, including the Franz Kafka Prize, the Yomiuri Priza
and the Jerusalem Prize. His fiction and non-fiction works, the most notable of which are
A Wild Sheep Chase (1982), Hard-Boiled Wonderland and the End of the World (1985),
Norwegian Wood (1987), The Wind-Up Bird Chronicle (1995) and Kafka on the Shore
(2002), have been translated into 42 languages. Murakami is also known for his translations
of works by Truman Capote, Raymond Carver, John Irving, F. Scott Fitzgerald and Paul
Theroux, among others, as well as for his interest and frequent participation in marathons and
triathlons. He has traveled widely and also spent many years living abroad, mainly in Europe
and the USA.

Norwegian Wood, published in 1987, brought him country-wide recognition and
fame. It is a coming-of-age tale, centered on the main character Watanabe’s university years,
friendships, love affairs and personal losses, and set against the backdrop of political and
social climate of Japan in the late 1970’s. The novel’s title is the reference to The Beatles
song of the same name and its Japanese translation interprets ‘wood’ as mori ‘forest’, not as

furniture, as the song’s text suggests; this, however, is not Murakami’s invention but the
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traditional translation of the song’s title into Japanese. In 2010, a movie adaptiation of
Norwegian Wood was released in Japan.

I became intrigued by Haruki Murakami’s imagery and especially by his conspicuous
similes many years ago, and by the time I started writing this thesis it had already become a
familiar subject to muse upon. Despite specializing in technical translation and having no
experience in translating fiction myself, I decided to tackle this topic so that I could have an
opportunity to explore Murakami’s figurative language and to pursue my personal fascination
with similes in general. Norwegian Wood was chosen for the purposes of this thesis because,
at the time when the material for the analysis was being gathered, it was the only book by
Murakami available in these three languages and translated directly from Japanese (the
Estonian traslation of the other available publication South of the Border, West of the Sun had
been done from the English translation of that book).

Kati Lindstrom is an Estonian academic with a Ph.D. in Semiotics, working in the
field of Semiotics of Culture, Japanese Culture and Landscape Studies. Her translation of
Norwegian Wood, published in 2006, was nominated for the Estonian National Literature
Award (Kultuurkapitali auhind) in the category of translation (foreign language to Estonian)
in 2007.

Jay Rubin is an American academic with a Ph.D. in Japanese Literature and a
translator. He has also translated four other books by Murakami, and the range of his
experience with Murakami has prompted him to write the book Haruki Murakami and the
Music of Words — a homage to the writer. His focuses are on the translation of Japanese
literature and Japanese Noh theater.

Anatoly Lyan is a graduate of Institute of Foreign Languages (Far Eastern Federal
University of Russia). In the end of the 1990’s, he undertook the translation of Norwegian

Wood long before any “official” translation was published. This version has been available
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online and has remained a favorite among Russian-speaking readers even after other

translations appeared in print.

1.2. Defining similes

Similes are often disregarded or given little consideration in the studies of figurative
language, overshadowed by their more complex and ever intriguing “relatives” — metaphors.
In fact, in most sources on rhetorics, stylistics, translation or cognitive studies, where similes
are mentioned at all, their mention is accompanied by a commentary such as “see also:
metaphor” or “a subtype of metaphor”. But similes deserve attention in their own part,
especially when their syntactic peculiarities are brought to foreground during translation.

It is first of all vital to define simile and to point out the factors that distinguish it from
other constructions that contrapose two (or more) different notions in order to set off the
similarities that those notions have in common, for a rhetoric or artistic effect: ordinary
(literal) comparison, metaphor and analogy.

The following definitions of simile can be found in various sources:

— one thing is likened to another, dissimilar thing by the use of ‘like’, ‘as’, etc.;

distinguished from Metaphor in that the comparison is made explicit: “My love is like

ared, red rose.” (Lanham 1991:140)

— similes ... limit the resemblance of the ‘object’ and its ‘image’ (vehicle) to a single

property (‘cool as a cucumber’). (Newmark 1981:125)

— a special kind of metaphor [created by] the explicit use of the word ‘like’ (Booth

and Gregory 1987:246)



Theoretical background and methodology 6

— a figure of speech comparing two unlike things that is often introduced by ‘like’ or
‘as’ (Merriam-Webster 2011)

— a comparison between two things essentially unlike but still having at least one
feature in common (Bredin 1998:75; Lehtsalu et al. 1973:47)

— a simile compares two different things in order to create a new meaning. ... a
comparison is being made due to the use of ‘like’ or ‘as’ ... a simile is a type of
metaphor (Clark 2011)

— an explicit comparison, often (but not necessarily) employing ‘like’ or ‘as.” (Silva

Rhetoricae 2011)

These and many similar definitions of simile can be brewed down to the following
common features:

— two compared things are not directly or exactly similar;

— the similarity is only in one feature;

— special words are used to link the two things and to indicate the comparison.

Before I proceed to describe simile in more concrete and established terms, let me first

take a detailed look at one of Murakami’s similes to see how such a comparison between two

dissimilar notions is created:

Only this landscape floats up in my memory like a symbolic scene from a film. (App.

A, 27)

In this comparison by Murakami, two constituent parts are discernible: this landscape

and a symbolic scene from a film. The notions of a landscape and a scene from a film are
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usually not similar to one another. In this sentence, the predicate floats up gives both
constituent parts a very specific context: the reader is given the image of a scene in a movie
that is frequently recalled by someone because it is a very important, significant part of that
movie. The author suggests the reader think of the landscape in the same context: that the
landscape floats up in the character’s memory repeatedly because it is very important in his
life and is etched in his memory. Thus, two very different things are combined in one
comparison because of one very specific effect that they both can produce in someone’s

memory.

The syntactic classification

The terminology for the parts of the simile was coined by Ivor Armstrong Richards in
1936: the main thing that is being compared is known as the tenor and the thing from which a
resembling feature is borrowed and to which the comparison is made is called the vehicle
(other terms include, for the former, the topic, from Beekman and Callow, qtd. by Newmark
1981:85; the figure or the target, from Bowdle and Gentner 1997:245; and for the latter, the
ground, the source or the base, from Bowdle and Gentner 1997:245). I will refer to them as
the topic and the vehicle.

The comparison is presented to the reader e.g. with the help of words like or as (also
less directly with the help of similar to, resembling, reminding someone of, etc.) (Roncero et
al. 2006:74). Such words are known as markers in a simile and are the reason why the simile
is so easy to find in a text. The following varieties of markers are suggested by Harris (2010),
to give some more examples:

e xislikey

e xisnotlikey

® X is the same as y



Theoretical background and methodology 8

® X is more than y

e xislessthany

¢ x does y; so does z
e xissimilartoy

® X resembles y

® xisasyasz

e xisylikez

® X is more y than z
e xislessythanz

e xhasyofz

Oim (2004:23) enumerates the following markers (vérdlussidesona) that can be
encountered in Estonian comparisons and similes:

¢ kui, nagu, justkui, etc.

® viisi, kombel, moodi

e chk, voi

® niivord (nii, sedavord, ndonda) ... et

e kas ... voi

To this, Lehtsalu and Liiv add that essive case is also often used in simile translation
into Estonian (Lehtsalu and Liiv 1972:85).

Thus, a simile has a syntactic structure topic + marker + vehicle. Cf: in the sentence
Her rage was like an erupting volcano, the main structural elements of the simile are rage

(the topic) + like (the marker) + volcano (the vehicle).
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The semantic classification

Another method of dividing a simile into constituent parts (Fromilhague 1995:73-74;
Lehtsalu et al. 1973:48) focuses on the trope’s semantic construction: the subject of the
simile (what is compared), the object of the simile (with what the comparison is made) and
the basis of the comparison (or what Israel et al. (2004:130) refer to as the tertium — the
similarity feature which connects two notions to one another). In sentence (a) the similarity
between ‘tree’ and ‘shepherd’ is unclear, but sentence (b) extends the simile with the help of
the basis for the comparison, effectively providing the reader with a better understanding of

the comparison:

a) The tree stood like a shepherd.

b) The tree stood above the huddling bushes like their shepherd.

But this division is not always as easy as it seems. Similes come in many diverse
shapes, and more often than not, the basis of the comparison may be very vague. The basis of
the similarity in a simile can also be absent — this is what Roncero et al. refer to as “an
explanation” (Roncero et al 2006:74); in such instances, the similarity feature is not stated
explicitly, but merely implied, and the task of interpreting the simile is then left to the reader
(Fromilhague 1995:83-84).

In my analysis, I shall focus on the syntactic composition of the simile, where the
simile marker is of vital importance because it is the formal sign that the simile is present. I
view the syntactic division as more important because it is what distinguishes similes from
other figures of speech.

Many languages allow a different order of the compared notions in a simile, i.e. first

the vehicle, then the topic — but the marker is always syntactically connected to the vehicle,
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they are indivisible. It is also important to note that, while Bredin divides a simile into the
subject and the predicate (not into the topic and the vehicle), similes can take more elaborate
forms, e.g. with the notion from which the comparison is borrowed being the subordinate

clause in a complex sentence:

It was deep beyond measuring, and crammed full of darkness [main clause — the

topic], as if [the marker] all the world’s darknesses had been boiled down to their

ultimate density [subordinate clause — the vehicle]. (App. A, 18)

This makes the structure of a simile suggested by Richards more suitable for the
purposes of the current thesis than the one suggested by Bredin. The topic + marker +
vehicle scheme also accommodates for the issue of placing any auxiliary verb acting as the
predicate within the simile: the verb joining the topic and the vehicle acts as a part of the

marker. This solution provides for similes such as ‘A is like B’ and ‘A resembles B’ alike.

1.3. Distinguishing similes from other similar types of word groups

Bredin (1998:74) states that all similes are comparisons, but not all comparisons are
similes. He then quotes Ortony (ibid.), who suggests that an ordinary comparison is
symmetrical, whereas a simile is not, in that if we interchange the topic and the vehicle, the
meaning of the simile changes accordingly, while the meaning of the ordinary, literal

comparison remains the same:
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Comparison: This cat is just like my brother’s cat. = My brother’s cat is just like this

cat.

Simile: This cat is just like a ball of fur. # This ball of fur is just like a cat.

Metaphor is a very rich and widely researched figure of speech. It places the topic
and the vehicle in a direct relationship without any connecting words, not presuming that one
thing is like another as simile does, but stating that one thing is actually another one or is
inherent to it, therefore it has no need in using overt indicators of the relationship, such as

‘like’ or ‘as if” (Lanham 1991:100):

This cat is a little furry tornado.

My heart froze in terror.

Lakoff and Johnson (2003:3) argue that our thinking is metaphorically structured and
therefore the language is also inherently metaphoric, and metaphors penetrate our thinking
and language on all levels. That is, the metaphor is a cognitive, not a linguistic phenomenon.
Therefore it is a much wider and more encompassing notion that a simile (Newmark
(1981:84) calls simile “a more cautious form of metaphor”), but while both deal with
similarity, resemblance and the perception of the world around us, simile does so in a
syntactically specific way, which is the basis for distinguishing it from the metaphor.

In addition to this, as McGlone and Manfredi point out, a metaphor is what can also
help to distinguish a simile from an ordinary, literal comparison: the simile can be turned into
the metaphor by removing its comparison marker, and it still retains its meaning, while an
ordinary comparison becomes anomalous or its meaning changes drastically (McGlone and

Manfredi 2001:1210). Tversky proposes the same method (qtd. by Ortony 1979:190). Cf:
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Comparison: Bees are like wasps. # Bees are wasps.

Simile: Bees are like little helicopters. = Bees are little helicopters.

Israel et al. bring to the attention the fact that this paraphrase is not always possible
(Israel et al. 2004:128-129), though it still works in many instances. This is due to the fact that
the literal comparison points at a similarity between two literal notions with most of their
features overlapping (e.g. bees and wasps, raspberries and blackberries, fingers and toes),
which therefore cannot be made equal in a metaphorical sense — the relationship is not
metaphorical. The literal comparison is made to bring more information, to educate; provided
the reader knows what wasps are, the comparison above will give him a quick idea of what
bees are.

Simile and metaphor, on the other hand, present a figurative comparison. The
similarity implied is not literal — it is metaphorical and brought to the reader’s attention not
with the aim to educate and to inform him, but to create an artistic effect, to produce a specific
image in the reader’s mind, to emphasize certain artistic and emotive aspects of a notion. For
this reason, similes and metaphors can be interchangeable in many cases, which feature I will
exploit in certain instances during my analysis.

Some other important features in which the literal comparison, the simile and the
metaphor differ from one another, are detailed by Israel et al.: “Literal comparison involves
entities which evoke similar domain matrices, but which may differ in their specifications
within one or more domains. Figurative comparison ... involves the alignment of concepts
with very different domain matrices. What makes a simile figurative is that it prompts one to
search for similarities where one would not expect to find them” (2004:126). And further: “...

while metaphors need not be overtly marked, similes, by their very nature, must be. Simile is
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fundamentally a figure of speech requiring overt reference to source and target entities, and an
explicit construction connecting them. Metaphor, on the other hand, is ultimately a figure of
thought.” (2004:129)

The close relation of metaphor and simile, noted by many sources, to a certain extent
facilitates the study of simile in translation because many principles and observations
regarding the extensively researched phenomenon of metaphor are also applicable to simile.
For this reason, I will be using many references to metaphors extracted from various related
studies, where the resemblance between metaphors and similes is relevant for the current
thesis.

Analogy is very close to simile and metaphor structurally, but while simile and
metaphor both consist of two elements, analogy is made up of four. It is important to note
that, while metaphor and simile compare two things, analogy compares two relationships
between two pairs of things (Gentner and Markman 2003:106). Aristotle refers to it as a
proportion (Poetics 21, 1457b9-16 and 20-22). Cf.:

Simile: A is like B

Metaphor: A is B

Analogy: A is to C like B is to D

Thus, instances such as the following example from Norwegian Wood had to be
avoided:

AR=Y k=2 —=Anb~v—F N0 EEE RV K D2, EiEE 6 BT

GIo B,

(Similar to detaching march from sports news, one cannot detach anthem from flag-

raising ceremony.)
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Analogy also may serve a different purpose, more often acting not just as a figure of

speech but rather as a logical argument, helping to prove a point being made.

1.4. Issues arising in connection to translating similes

Is it possible to treat a simile as a single unit of translation? Even if it is a stylistically
important feature of a writer’s work, can it be isolated in the text to become an object of
translation? A simile can be a fixed expression, but more often than that it is a creative figure
of speech, which makes translating it not an easy task. It is a two-fold mission: to retrieve the
idea, with which the translator works and which is then subject to translation, and to keepto
the structure, that is, to ensure that the topic and the vehicle are two separate parts of imagery
and that there is a marker present to save the simile so that it does not morph into the
metaphor with a similar meaning or become an altogether meaningless mix of words. The
translator is forced to deal with a clash between formal equivalence (preserving the form, if
necessary, at the expense of the meaning) and dynamic equivalence (rendering the meaning
of the text, if necessary, by changing the form) (Nida and Taber 2003:27-28).

It is a wide-spread understanding in the modern translation theory that rendering the
message is more important than copying the form (Nida and Taber 2003:1), that is, that the
translator must strive towards dynamic equivalence. However, as of today, the notion of
equivalence remains fuzzy, without any uniform definition, without strict criteria, since,
obviously, a requirement such as e.g. “the greatest possible correspondence between source
text and target text” cannot be met with any degree of certainty (Nord 2005:25). Newmark
notes that, in translation style, over “the past fifty years” (as of 1981) the development has

shifted from translations that are too stiff to translations too colloquial and too emotive; he
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Table 1 Reiss’s Typology of Texts

language function representation expression persuasion

language dimension | logic esthetics dialogue

text type content-focused form-focused appeal-focused
(informative) (expressive) (operative)

Source: Reiss 2000:26.

calls it the “pendulum swing in translation style” (Newmark 1981:141) — apparently, no fixed
point in between is possible, although it is continuously sought.

This returns me to the translation of simile and to the question to which side of the
scale between the fidelity towards the form of the source text and the translator’s liberty in
expressing the message the translation of similes slants. With simile, the form (the simile’s
three constituent parts) and the meaning (its metaphoric essence) are equally important,
otherwise the author’s intended figurativeness, expressed through a specifically structured
comparison, may disappear. Katharina Reiss makes an observation about form-focused texts
where formal elements are used for a specific esthetic effect, which needs to be recreated in
translation in an analogous form (Reiss 2000: 31-33). According to her typology, a work of
fiction is a form-focused text (see table 1).

Newmark points out that “the translator’s first job is to translate or transcribe; only
when it is not possible, for all kinds of reason of situational and linguistic context,
connotation, etc., must he resort to synonyms, then to componential analysis, then to
definition, and finally to his last ... recourse to paraphrase” ( Newmark 1981:101). And he
even goes as far as to claim that, “provided functional equivalence is preserved, ... all
translations must be ‘literal’, i.e. as close to the original as possible” (Newmark
1981:137-138). Katharina Reiss supports this view by saying that “the language of the form-
focused type is dictated by the source language” (Reiss 2000:36). It can therefore be induced

that, when it comes to translating similes, the translator’s task is to keep as close to the
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original as possible, keeping the meaning as well as the syntactic structure of the similes. This
viewpoint proposed by Newmark needs to be taken into consideration when working with

similes in Norwegian Wood, as will be shown further.

1.5. The importance of similes in Haruki Murakami’s works

Murakami’s similes are a striking feature of his fiction, they are very numerous and
they draw the reader’s attention (Wright 1996). In Murakami’s own words, “Japanese purist
writers adore external prettiness [...]. For them, this prettiness is good by itself, it becomes an
end in itself, and that is why their style often results in frozen, formal metaphors that are not
perceived naturally, on the level of a spontaneous feeling [...]. I try to change this in my
prose. I like to write more freely and that is why I use long metaphors in which I find more
life and freshness.” (Kovalenin 2004:231-232) It needs to be mentioned that Murakami
admires fiction by Raymond Chandler (Wright 1996; “Haruki Murakami: The Official
Website” 2011), who, in his turn, is well-known for his similes, in fact, so much that these are
known as ‘chandlerisms’ and there are numerous websites dedicated to that. But whether
Murakami’s manner of creating similes is inspired by Chandler or it is a mere coincidence
between two kindred spirits, Murakami’s similes are nevertheless original and created from
scratch, and this makes me interested in them and their translations.

Every language has its own set of fixed, traditional similes, such as “as fit as a fiddle”
in English or “uepnbiii kak caxa” in Russian (Dobrovol’skij and Piirainen 2005:43);
Newmark states that “the main problem [of translating similes] is cultural, i.e. does one
transfer or adapt the simile?” (Newmark 1981:125) With a writer such as Murakami it is

important that the translator is able not only to match the traditional comparative expressions
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of the source language (SL) with their possible equivalents in the target language (TL) but
also to render the author’s own figurative creations in the target language. Moreover, as
Murakami’s prose has been greatly influenced by Western literature, one may wonder,
perhaps, that Murakami’s imagery may require adaptation not for the sake of his foreign
readers when translated from Japanese, but quite the opposite — his Japanese readers may need
a great deal of explanations for numerous American, European and Russian references he
makes, literal and figurative alike. Still, his topics are unavoidably Japanese, therefore
Newmark’s suggested ‘cultural problem’ remains an issue for the translator.

In regards to Murakami, in whose prose messages expressed through similes play a
very important role, the form appears to be of crucial value as a characteristic feature of the
author’s style, and therefore the accuracy of translation may have the same, if not greater,
weight as the liberal treatment of the original. While this thesis makes no claim that formal
equivalence is ideal for translating similes, the translator’s task does include the necessity to
observe formal elements in the simile’s structure, otherwise the simile falls apart. The
translator’s task is to seek the golden mean between keeping the form and retaining the
meaning, so that both the structure of the comparison and its figurative meaning remained.
Unless the translator wishes to be so bold as to rid the author of this stylistic peculiarity, the
translator must attempt at preserving Murakami’s similes, and preserving a simile is only
possible if its three constituent parts are transferred to the target language, both syntactically

and semantically.
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1.6. Methodology

I went through Norwegian Wood and its three translations, extracting every simile I
was able to find in the four texts. This gave me four separate lists of sentences containing
similes. The complete list of selected quotations is presented in Appendix A.

I limited myself to approximately fifty first pages of the original and the
corresponding length of the text of the translations. This number of pages gave me over 80
comparative structures, of which only 51 quotations remained after literal comparisons and
analogies had been discarded. Of these, 45 contain similes present in the original text and 8
contain similes introduced into the text by the translators (i.e. some of these sentences contain
both). My estimate is that the entire book may contain over 250 similes; I opted for a lesser
amount of pages because I did not strive for any definite statistics but merely wanted to mark
general tendencies that could be detected on the limited material from the original and its
three translations.

My primary object of attention is the simile marker. As it is the syntactic ‘glue’ that
holds the simile together and that specifically distinguishes it from other figures of speech,
without marker, there is no simile, and without simile, Murakami lacks one of its most
prominent features. In the chosen part of Norwegian Wood, 1 have come across not too large a
number of comparison markers that are syntactically clearly distinguishable (explicit) in a

sentence:

yO + ni-ending (A is the way B is)

y0 + na-ending (A is B-like)

maru-de (A is like B)

mitai (A looks like B)

ki-ga suru (A feels like B)
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— onazi (A is the same as B)

This means that the translator encounters the same syntactic structures over and over
throughout the book and has to turn them into naturally looking correspondents in the target
language. The list above is the framework for the following analysis chapters. There are
exceptions to this selection of markers, such as: 1) markers that denote similarity too vaguely;
2) markers that indicate more literal comparisons; or 3) markers used only once throughout
the text. These exceptions will also be dealt with, separately.

I also look at how well the imagery behind every simile has been recreated in the
target language. The following types of changes in the target language are possible:

a) syntactic:

— the marker may be omitted, thus signaling the absence of a simile;

— the topic or the vehicle may be omitted (sometimes taking the marker with
them), when the translator uses only one of the elements to give the meaning to a
sentence in the target language, thus destroying the simile and changing the
sentence;

b) semantic:

— the topic and/or the vehicle may change its meaning, thus creating a new simile
or altering the one intended by the original text;
— the topic and the vehicle, in the absence of the marker, may be borrowed from

the source language but rearranged to create a completely new meaning.

I track all these differences, however slight they may be, to see how they affect the
total amount of imagery that the original text offers. Murakami’s messages rely on similes a
lot; if the translators follow this tendency, they may echo it in the translation. The summary

table of all changes and omissions in the simile structure is presented in Appendix B.
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1.7. Material presentation

Every chapter of the thesis is arranged in the following manner:
I distribute the total of my findings according to the types of simile markers found in
Japanese. Every chapter is divided into parts after the marker that is to be analyzed, in the

following order:

1. yo-ni

2. yO-na

3. maru-de

4. mitai

5. ki-ga suru

6. onazi (yo-ni)

7. Similes marked by different means or not marked explicitly

8. Similes introduced only by the translators and not present in the source language

The quotations taken from the book are presented in the following manner:

Quote number. The original quote.

(Segmentation)

The translation. The exact place where the original and the translation differ is
marked in [lralics [if the translation language is other than English, I also

provide the gloss translation of the differing place into English in brackets].
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Ex: 10, EFIEHEIC. JEEZZTTND KO ICR AN,
(Naoko looked as though offended by me)

Jai mulje [the impression was], nagu oleks ta minu peale kuidagi pahane.

Segmentation is a term used by Vinay and Darbelnet to denote the process of dividing
the text into translation units, which permits the translators to verify that every unit has been
translated (Vinay and Darbelnet 1995:46-47). Therefore, in order to observe the way the
translators handle Murakami’s similes on the very basic level of translation units,
segmentation is used to create the bridge between the SL and the TL to enable further in-
depth analysis.

After thus presenting the basic statistics of my findings, I give my analysis regarding
the translator’s choice of the simile marker for translations of sentences with every type of SL
marker, mentioning any possible factors that need to be considered regarding particular
choices (context, grammatical differences between the source and the target languages,
possible pragmatics behind every choice).

In this manner, I give a description for every marker and its examples and target
language correspondents, before moving on to summarizing the entire amount of findings and
analysis for every language to which the chapter is devoted. Finally, I take a look at any
possible regularities and patterns that emerge, and summarize my observations based on all

three target languages.
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2. Japanese — Estonian

I divide the total amount of sample sentences by the types of overt comparison
markers present in them. The first and the most frequently met marker is ‘yd’ accompanied by
either case particle ni or ending na (Tsujimura 1996:134). It seems to be one and the same
marker, although if used with case particle ni, it has a verb phrase as a topic, and if it has the
na ending, its topic is a noun phrase. I see it as a valid reason to divide the cases of ‘yd’
marker into ni- and na-types, and the further analysis of their translation will show if it is

justified.

2.1. X 9 +IZ (yo-ni): “A is the way B is”

An important thing about ‘yo-ni’ is that, depending on its grammatical context (if, for
instance, it is preceded by a potential verb), it can be not only a tool of similarity and likeness,
but can also express a goal towards which the action is aiming (“please get the door to shut”
rather than “please shut the door”, which is but one of the many ways the Japanese express
politeness in their speech) or it can indicate the manner of doing something (“he speaks in
such a way as to make his English understood”). The latter can be quite descriptive and thus
can be argued to have some characteristics of a simile, in certain contexts. To a great extent,
this is subject to personal interpretation. This is the reason why I include many such examples
in my analysis. To keep my approach to analyzing the sample sentences uniform, I
intentionally treat every instance of ‘y0-ni’ as a simile marker so that a later examination can

reveal whether the translator chose to view the sentence as a simile or not.
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Within the chosen part of Norwegian Wood, there are 13 instances of similes with the
‘y6-ni’ marker. In 8 of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In one, the topic in the TL is slightly different from the SL:
10. BB EEZ L TTWD L9 IZRATZ03,

(Naoko looked as though offended by me)

Jdi mulje [the impression was], nagu oleks ta minu peale kuidagi pahane.

In two cases, the vehicle in the TL is slightly different from the SL:
6. ... LEFNRSLEIDOWNZ XS ITIARATL,

(Naoko, as if suddenly becoming aware, asked.)

113

...”" kiisis Naoko, just nagu oleks jérsku iiles drganud [as if having suddenly woken up].

12. .Ml > TS Z L AR TA—T BREOED X 5 I1ZIE 2000 LiENPATVT .,
(an aura denoting the power he possessed, like an angel’s halo.)

Sellise imevdime mérgiks rippus tema pea kohal kohe eriline aura justkui jumalik aupaiste [like a godly

halo].

And in two of the 13 samples the marker is absent in the TL:

3T RTULT = AT DEICHGBHDF L LIRS TL H LN IERIESTZDTZ,
(all, like a boomerang, returns)

See oli selline iga, kus iikskdik, mida ka ei vaataks, iikskdik, mida ka ei tunneks vdi mdtleks, viib see

koik ikkagi 16puks bumerangina [as a boomerang, in the function of a boomerang] ringiga sinu enese

juurde tagasi.
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5137 ) — FOFHEIZZOFREOEREZERT D X912y, ZANEHBORVER L
e o THREART > TV 5,
(concrete path turned around the tree as if making a detour)

Betoonist jalgrada tegi kidédnu, ldks suurest tselkvapuust ringiga moédda [made a turn, went in a circle by

the tree] ja jotkas siis taas pika sirgena risti iile sisehoovi.

There is one instance in which the simile is broken into two sentences, with the topic
in the first sentence and the vehicle in the sentence that follows (quote (9)). The marker,
attached to the vehicle, is also in the sentence that follows. Apparently this serves for the
author as a means of slowing the narration tempo down. The TL preserves the same “broken”
structure in this example. I believe it is important to pay attention to the sentence structure in
this aspect because it may play the part in choosing the marker for the translation or in
choosing whether to have any marker at all. Murakami seems to put some weight into specific
syntactic structures, in many instances deliberately dividing his topics and vehicles into
different sentences. A simile is a device with a specific syntactic structure, which makes it

dependent on the structure of the sentence itself.

Analysis of ‘y6-ni’

A closer look at the markers used in the translation shows an extremely wide array of
the translator’s choices: kui; justkui; nagu; just nagu; nii nagu; tundus, et; even the essive case
bumerangina ‘as a boomerang’, instead of a word accompanied by a separate marker.

In Japanese, ‘yd-ni’ may show a comparison, the goal of an action and the manner of
an action, while possibilities of distinguishing between the three may decrease depending on

the context. I would like to use the translation of (3) above and to inspect it in a more detailed
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manner so as to avoid any further confusion. Consider (7), the sentence that also contains the
same function word ‘y6-ni’, which in the resulting translation also merges with the content

word to which it is grammatically connected, to create a single word in the ablative case:

5000 CEFIEIFMTLEIIICE-T,

(Naoko said as if in an excuse / to excuse herself)

“..” litles ta vabandatavalt [in an excusing manner].

A single word vabandatavalt in an example above, just as a single word bumerangina,
is also the result of translating a complex structure ‘content word + yo-ni’. Nevertheless, I still
consider bumerangina a simile and I also view its ending of the essive case as a simile marker
because the context suggests that the word remains a figurative comparison when the essive
case is used, whereas the ablative case vabandatavalt only shows the manner of action, it does
not compare the action to an excuse. The translator’s choice of vabandatavalt ‘in an excusing
manner’ instead of e.g. justkui vabanduseks ‘as if in an excuse’ indicates that the translator
has interpreted this particular instance of ‘y06-ni’ as a manner of action and not as a
comparison. Moreover, the context itself does not call for a creative comparison here. The
translator may consider that Naoko’s smile is not something out of the ordinary that would
require the author to bring it to reader’s close attention by accentuating it with a figure of
speech. It may be understood that a plain adverb will do the trick here.

In (51), the marker ‘y6-ni’ is, again, open to interpretation. One of its functions, when
it does not create a comparison, is that of demonstrating an intention or a goal. The context in
(51) suggests that, rather than it being a comparison ‘turn as if going around the tree’, the

phrase may imply the goal towards which the action is aimed: ‘turn in order to go around’.
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There is a possible explanation to the large assortment of TL simile markers I
enumerated above. Presumably, it is this vagueness of the ‘y6-ni’ marker that leaves the
translator in such uncertainty regarding the specific way of translating it. “Y6-ni’ offers only a
hint at a possible simile, which can be revealed by the translator if the context suggests so.
E.g. the phrase ‘in an excusing manner’ is not necessarily viewed as a figure of speech, a
creative embellishment of the text, and so it falls within the realm of non-figurative text,
remaining a plain adverb, whereas ‘like a boomerang’ is clearly figurative, non-literal, and so,
even though the marker is still the same vague ‘y6-ni’, the expression is treated as a simile.
The same fate befalls the translation of (51), where the translator has interpreted ‘y6-ni’ not as
a simile but as a manner of action.

If an SL simile is divided into two sentences, it becomes more difficult for the
translator to find a fitting marker that would work properly in a separate sentence, as opposed
to when a simile is ‘gluing’ the topic and the vehicle together. This limits the translator’s
freedom of choosing; however, with only one example here it is impossible to speak of any

“regularities”. More examples will follow that may shed more light on this feature.

2.2. X 5 +72 (yo-na): “A is B-like”

Another variant of the ‘y6’ marker is that with na-ending. Its topic is a noun phrase,
and the specific feature of na-ending is that it is one of the grammatical endings of Japanese
adjectives — more specifically, adjectival nouns (Tsujimura 1996:136-137), that is, a
category of words that exhibit characteristics of nouns and adjectives alike. From adjectives

they take e.g. the ability to modify nouns. Thus, the presence of ‘yd-na’ makes the entire
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vehicle the modifier in that noun phrase (cf. in English, expressions of similarity converted

into adjectives with the use of suffix -like: godlike appearance — appearance like that of a god,

childlike behavior — behavior like that of a child). However, with all the compositional

elements of a simile present and with a figurative, rhetoric meaning, from the point of view of

the present paper it is still a simile, and I shall treat it as such.

Within the chosen part of Norwegian Wood, there are 8 instances of similes with the

‘y6-na’ marker. In three of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

SL:

In two cases, the vehicle in the TL is slightly different from the SL:
17. . HIRD S22 DT L D RBER L HbHNL2OFHICA L TN,
(uproar would rise like hell’s lid had been opened)

... see tekitanuks niisuguse ldrmi, nagu oleks pdrgul kaas pealt dra voetud [like the hell’s lid had been

taken off].

18. Z L TARDOHIZIIRE BN —D T D& % OB BAF OO T X ) 7R I B —
DFESTWVD,
(darkness, as if concentrated from all kinds of world’s darknesses)

Ja augu siigavus on tulvil pimedust - rasket pimedust, just nagu see oleks kogu maailma pimeduse

ekstrakt [darkness, just like it is an extract of the whole world’s darkness].

In one case, both the topic and the vehicle in the TL are slightly different from the

20. ... FDORERRTEELZ LoV i »ni, B ThLeSd L) R TEIIZDOX
HErEXHOIT TV,

(clutching to my breast, feeling like sucking on a bone)
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...oma stidames kindlakieliselt kinni hoides kirjutan ma seda juttu edasi, just nagu imeks kondist iidi.

[holding with a firm hand in my heart, as if sucking the marrow from a bone]

In one case, the topic and the vehicle have switched places and the topic-made-
vehicle has a slightly different meaning:

19. HIRWERHY S L9 REVKIAIZGTZY L1 D>\ Tuniz,

(clouds, as if frozen, clung tightly)

Peenikesed pilveribad olid jadtunud néivasse taevalakke justkui kdvasti kinni kleebitud [were frozen

into sky as if pasted on].

And in one of the 8 samples the marker is absent in the TL:
15. ZADIZHAIE, FAXOEROF A THHEEL LO LI RbDE 572,

(if you compare with it, Kizuki’s conversational gifts were like a child’s play)

Sellega vorreldes oli Kizuki dhtujuhianne lapseméng [show host gift was a child’s play].

Analysis of ‘y6-na’

Translator’s choices of Estonian markers for ‘y6-na’ include just nagu, nagu, taoline
(an adjective meaning ‘similar’ or ‘resembling’) and justkui, and it seems that they are used
randomly. The translator uses the possibility to translate a phrase of adjectival character with
the adjective taoline. In one of the other sentences, the translator seems to try to preserve the
adjectival feel of the comparison by adding a demonstrative adjective niisuguse ‘such’ to the
topic and elaborating on this adjective with the help of the vehicle: ‘such noise as if hell’s lid

has been opened’.



Japanese-Estonian 29

In one more sentence, even though the marker justkui does not point specifically at
anything, the vehicle of the simile is a preterite participle functioning in the sentence as an
attribute: justkui kovasti kinni kleebitud ‘as if pasted on’. I have already mentioned above that,
in this particular sentence, the topic and the vehicle have switched placed, and as a result the
translator compares the frozen state of the clouds to an immobile quality of something
clinging tightly, instead of comparing the tighly-clinging state of the clouds to an immobile
quality of something frozen (as the original does).

The total result is four sentences which, that way or another, preserve the adjectival
trait that the marker brings into the sentence, as opposed to four sentences that do not. It
should be noted that the ease with which the Japanese language forms and changes parts of
speech by repositioning morphemes is greater than that of the Estonian language, even though
both are agglutinative languages, and this may be the reason why the translator has not
conformed with the original so that the adjectival characteristics of entire phrases with ‘yd-na’

could be conveyed into Estonian.

2.3. ¥ 5 T (maru-de): “A is like B”

The next widely used comparison marker is ‘maru-de’. In all but one instances in the
text it is used in sentences alongside other markers denoting similarity, such as ‘yo-ni’,
‘y6-na’, ‘mitai’. Structurally, there seems to be a reason why ‘maru-de’ stands apart from
other markers and this gives me grounds for picking it into a separate category, rather than
distributing the sentences with its “companion’” markers into their respective categories. I will

tackle this feature in greater detail later on.
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Within the chosen part of Norwegian Wood, there are 13 instances of similes with the
‘maru-de’ marker. In their TL correspondents, the marker is present in every sentence. In
eleven of them, the structure topic — marker — vehicle is preserved, and both topic and vehicle

render the same meaning as the original.

In one case, the vehicle in the TL is slightly different from the SL:
28. L5 CHEMT 72O DRBEAA TN, FxiTbE b 5L THNE,
(just like in a soul-healing religious ceremony, we walked)

Kondisime edasi, pilkugi kdrvale heitmata, nagu monel usutalitusel, kus deemoneid vilja aetakse. [like

in a religious ceremony where demons are exorcized]

In two cases, the topic in the TL is slightly different from the SL:

27. .. DO+ HAOEFORESIET A, £ 2 THREOPOREIN Ry — 2 BT D M2 LL
D02 LEEDBDOFITIZENATT TV D,

(October meadow landscape floats up in my head like a symbolic scene)

Ja jadb ainult maastik, see oktoobrikuine heinamaa, mulle iiha ja iiha vaimusilmas kangastuma [keeps

coming to my mind’s eye] just nagu siimboolne stseen filmist.

32. 2 LT EOFITITHOMNE L TEDHAZ WIS INSLSFENPATNDD,
(a circle of light just like winter moon)

Ja siis iilal holjub pisi-pisikene valguslaik [a spot of light] just nagu talvine kuu.

There are 4 instances in which the simile is broken into two sentences, with the topic
in the first sentence and the vehicle in the sentence that follows. The marker, attached to the

vehicle, is also in the sentence that follows. Apparently this serves for the author as a means
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of slowing the narration tempo down. The TL preserves the same “broken” structure in all
instances but one:
2. FEMRHZ AT, FHLTHOMRADNANOMZ X725 X 2 /NS TALEHEFEZ-
7=
(A voice could be heard. Sounding just as if from an entrance to the other world, a quiet hazy weeping

voice it was.)

See oli vaikne kihisev héil, mis kostnuks nagu teise ilma sissekdigu juurest.

Analysis of ‘maru-de’

In all 13 instances, the translator uses marker nagu or its slightly more emphatic and
more informal varieties just nagu and justnagu (the same way just like is a more emphatic and
more informal variant of /ike in English). There seems to be no correlation between the choice
of a TL marker and the fact whether the simile is presented in one sentence or two, just as
there is no such correlation in the SL.

‘Maru-de’ is a very distinct marker. It stands before of the vehicle, while its
companion words, ‘mitai’ being the most frequent of those, are put after the vehicle,
functioning almost like the opening and the closing tag in a computer program. This feature of
its explains why, unlike ‘y6-ni’ above, ‘maru-de’ is unlikely to be overlooked or ascribed a
function other than comparative. Since it is so strong and unambiguous, this may be the
reason why it prompts the translator to keep choosing the same TL marker again and again to
convey the meaning of ‘maru-de’ into the TL.

I tried randomly substituting nagu with other comparison markers in Estonian. Other
markers fit as well, not making the resulting sentences any less elegant and functional, and I

suppose there is no reason why there should only be nagu instead of e.g. justkui. However, the
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strong nature of ‘maru-de’ may suggest that, once the translator chooses some marker to

translate it, it can be used throughout.

2.4. B2\ (mitai): “A looks like B”

Another comparison marker is ‘mitai’. Syntactically, it functions as an adjective,
having a respective morphological structure, and similarly to ‘yd’ can be accompanied with
either ni- or na-ending, depending on whether the topic of a simile is either a verb phrase or a
noun phrase, respectively.

Within the chosen part of Norwegian Wood, there are 4 instances of similes with the
‘mitai’ marker. In all of them, the structure topic — marker — vehicle is preserved, and both
topic and vehicle render the same meaning as the original. However, only two TL markers are
words that are most often used in similes and most commonly viewed as markers; the reason
for this seems to be the ‘mitai’ marker itself, and I will elaborate on this later on.

Out of the 4 samples, marker just nagu is used twice, and it is the only one that strikes
me as a typical, conventional marker. Other two similes are connected by use of expressions
tundub olevat ‘feels like being’ and jdatsid vaatajale mulje, et ‘left the observer under the

impression that’.

Analysis of ‘mitai’

‘Mitai’ is a shortened form of ‘[... wo] mita yoda’, which literally means ‘looks like’

(‘like one saw it’). Though no longer written with kanji 2. which visually indicates the
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semantic component ‘see, look’, the marker still hints at this meaning phonetically and
grammatically and thus denotes a comparison. It is often used the same way one would use
‘looks like’ in English. Sentences with this marker have the following uses: a) ‘looks like’,
expressing resemblance; and b) ‘it seems like’, expressing an inference or an uncertain
(roundabout) conclusion based either on sensory impression of the object itself or on the
surrounding circumstances (Martin 2004:173). It requires careful consideration to establish a
simile with this marker which truly is a simile and is neither a plain comparison nor a way to
express someone’s feelings or assumptions (e.g. He looked like he was about to stop, She
looked like she was a student, Looks like it’s going to rain). This may be one of the reasons
why so few examples of ‘mitai’ have made it to the final selection, or why Murakami uses it
so infrequently, compared with other markers — because of its uncertain nature and tendency
to create literal rather than figurative comparisons.

This also seems to be the reason why the translator, too, is inclined to avoid ‘typical’
markers and to instead prefer expressions that help retain the simile but do not draw attention
to it in an explicit manner. For this part, I tried substituting tundub olevat with e.g. justkui in
(37), with the necessary syntactic adjustments, and the resulting simile seems to create an

impression of being too direct for the meaning implied:

37. BX A2 A TE DM OFED DB TN C H v D
- pea tundub olevat hoopis kellegi teise oma [the head feels like someone else’s]

- pea on justkui kellegi teise oma [the head is just like someone else’s]

In the translator’s rendition, both the ‘weak’ character of ‘mitai’ and the careful
wording of tundub olevat, coupled with the use of the quotative mood, available in the

Estonian language, show that the character in the story places himself at some distance from
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the image of someone else’s head to compare it to his own, while this imaginary distance
becomes much smaller should translator choose justkui instead: with justkui, one’s own head
and someone else’s head become almost undistinguishable from one another.

This close look at one example serves to suggest that, it an expression with ‘mitai’ can
indeed be treated as a simile, it may require a less direct and a more elaborate method of

connecting the topic and the vehicle.

2.5. [HMBT 3B (ki-ga suru): “A feels like B”

‘Ki-ga suru’ is an expression that can be translated as ‘the feeling is that’ (literally
‘[something] makes the feeling of ). I treat it as a simile marker and sentences with this
expression as similes, since it compares the emotional state or impressions of someone to a
specific situation, event or notion. This, however, is only possible if the overall meaning of
the comparison extends beyond literal, and even if I allow myself the liberty of treating ‘ki-ga
suru’ as a simile marker, I must always take great care when choosing my samples from the
text. However, in the chosen part of the text I encountered it only twice. In both sentences, the
structure topic — marker — vehicle is preserved, and both topic and vehicle render the same
meaning as the original.

Out of the two cases of ‘ki-ga suru’ present, one has a simile that is broken into two
sentences, with the topic in the first and the marker + vehicle in the following. This “broken”

structure is preserved in the TL.
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Analysis of ‘ki-ga suru’

Both instances of ‘ki-ga suru’ have been rendered in Estonian as subordinate
conjunctions (with the topic as the main clause and the vehicle as the subordinate clause)
containing verbs tundub, et ‘feels like’ and véib arvata, nagu ‘one could think that’. The
presence of verbs, echoing the verb suru ‘make’ in the Japanese expression, may indicate that
the translator has made an attempt, consciously or not, to preserve the verb in the original.
The observation regarding the preserved ‘broken’ structure of the simile makes it plausible
that this marker enables to retain the structure suggested by the author or, at the very least, to

help the translator follow the author’s intentional division of the simile into two parts.

2.6. [d] U (onazi): “A is the same as B”

‘Onazi’ is a word literally translated as ‘similar’ and for this reason, along with its
adverbial counterpart ‘onaji yo-ni’ (‘similarly’), it is, perhaps, the most literal and direct
simile marker out of those examined in this paper. This, however, also makes it the least
reliable indicator of a simile because I need to distinguish between a simile — a figure of
speech — and a simple comparison, and with ‘onazi’ being so literal it is easy to confuse the
two.

Within the chosen part of Norwegian Wood, there are 2 instances of similes with the
‘onazi’ marker. In both of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.
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Both sentences have similes that are broken into two sentences, with the topic in the
first and the marker + vehicle in the following. This “broken” structure is preserved in the TL

in both sentences.

Analysis of ‘onazi’

In both samples, the translator has chosen a marker fdipselt samamoodi ‘exactly the
same way’ that helps to indicate the similarity in a very direct way, utilizing the adverb tdpselt

‘exactly’ to emphasize the similarity.

2.7. Other Kinds of Similes

There are two other cases where the simile marker is less explicit than in the previous
examples. I shall interpret them as similes because they imply a likeness of one thing to
another and because the vehicle-part of such likening has a figurative, literary feel. In addition
to this, I chose them because there was a simile-like construction in the TL and it needed to be
examined and compared against the original. In addition to these, there is one more example
which is constructed with the use of a conventional simile marker yet, since it is only one in
the entire section of the text chosen for analysis, it makes more sense to group it together with
the other two as miscellanea.

Samples (43) and (44) border on being literal and not similes. Also, as with onazi
above, the sentences cannot be inversed (interchanging the compared part with the part it is

being compared to) without losing their original meaning, which means that these sentences
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are figurative. In all three cases, the structure topic — marker — vehicle is preserved, and in one

of them both topic and vehicle render the same meaning as the original:

RAFELITEIFEIEVA— O EEFEORT v Ml FE D> AR EFFEOHEE R T, &Y
WY EUSIZ S Z 0 EEEAT,
(smiled in a way of saying ‘true!’)

Nii oelnud, vaatas ta mdlemat kitt tviidjaki taskusse surudes mulle naeratades otsa, ikka et [as it were]

ausona, tott radgin.

In one case, the vehicle in the TL is slightly different from the SL:
43. 2D L 720 23 Z o EERE S 2 FAR O I FOMESLHOFAENEZ TN D,
(student in the position like an assistant to help raise the flag)

Ja vahetult tema korval seisab tseremoonia abilise moodi [like a ceremony assistant] lilesannetes

koolidpilane.

In one case, the topic in the TL is slightly different from the SL:

4. B DINBICHERFEL VIR TE ST L, D ZZ2ED ) O HZ28ER L IFA TN
DITERRYOZ &% 2 THTBIE ISR L CEE S— > MEE.LE -7,

(by the looks, his clothes implied a so-called right-wing student)

Kui peale vaadata, siis ndgi ta igati parempoolse iilidpilase moodi vilja [in all aspects he appeared like

a right-wing student] ja seetottu imberkaudsed teda Riinnakrithmlaseks ka kutsisid, aga kui aus olla,

siis oli ta poliitika suhtes absoluutselt tikskdikne.
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Analysis of Other Kinds of Similes

The doubtful cases both contain moodi ‘in a way like, in the manner of” as a marker,
and it is as weak as a comparison can be in Estonian. The similarity is rather distant: ‘A is not
like B, A just looks that way’ or ‘there is something of B in A’. Beside the above justification
for treating these two examples as figurative sentences, more reasons to classify them under
simile and include them in my analysis stem from the context:

1) in (43), there is no such profession or a position at the university as a ‘ceremony
assistant’ — it is merely something the observer has made up to express his idea of
what he thinks the person resembles;

2) in (44), the character looks like a right-wing student but it is not because the character
wears a carnival costume (so it is not a case similar to e.g. ‘my son bought a pharaoh
costume and looks exactly like one’), nor is it because the character is compared to an
actual right-wing student standing nearby; he merely creates an impression of
someone who could be a right-wing student, the same way a house could ‘look like a
hospital’, i.e. create an impression of being a hospital if it has some coinciding
characteristics, and the comparison remains non-literal, unlike in ‘this house is very

similar to this hospital’.

To sum up, both doubtful cases may present a problem in deciding whether the
sentence contains a simile or not. The translator chose a faint, not too obvious marker to

denote the implied similarity, which may serve to mirror this uncertainty for the TL reader.
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2.8. Similes Introduced by the Translator

Within the chosen part of the text, the TL also has one simile not present in the SL. It
is a fixed expression in Estonian.
45 fEII 7 DT WS £ TARZGRAHITINRES W E CRBET 5006

(till 8 o’clock slept soundly)

... magan hommikul kella kaheksani nagu kott [sleep like a sack = sleep very soundly]

Analysis of Similes Introduced by the Translator

There is a fixed expression in Japanese which describes sound sleep and which is also
a simile: doro-no yoé-ni neru (JEDIRIZE %, ‘sleep like mud’). Murakami has opted for a
non-idiomatic expression instead. Katarina Reiss remarks that, in a form-focused text, a
metaphor “should be represented in the target language by an equally idiomatic metaphor of
similar value or significance” (Reiss 2000:58). I accompany it by Newmark’s statement that,
“Where an adjective has an obvious one-to-one equivalent which is also communicatively
effective, there is no reason to replace it with a metaphor” (1981:158). Bearing this in mind,
and also the fact that a work of fiction, which is Norwegian Wood, is an expressive, form-
focused text, it is possible to translate a fixed expression in the SL with a fixed expression in
the TL and not to introduce any idiomatic language if the SL does not prompt to do so.
Linstrom chose an idiom in Estonian to translate a rather neutrally worded phrase in Japanese.
However, if the SL expression indicates that the sleep is indeed extremely sound and that the
best corresponding literal translation of the TL does not stress it as much, the translator may

opt for an idiom, which is what I observe here. The idiom tackles the cultural-linguistic pool
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of the reader’s knowledge which helps the reader to instantly grasp the idea that someone’s

sleep is extremely sound.

2.9. Estonian Translation: Summary

Out of 13 sentences with ‘y6-ni’, 11 have a marker that indicates the presence of a
simile, although only in 8 sentences similes have the same structure and meaning. When a
simile is divided into two sentences, the translator uses the same marker every time. It may be
that divided similes with this marker limit the translator’s freedom. Apart from this, there are
very many variants of translation of this marker in the Estonian version, which may also
indicate that the marker’s meaning and the strength with which it denotes similarity are not
well defined and that the marker presents a great deal of difficulty for the translator when it
comes to deciding how precise and strong the implied similarity is. “Y6-ni’ also demonstrates
an interesting feature of the Estonian language: the absence of separate marker in the syntactic
structure does not mean the absence of a simile because the essive case can sometimes be
used to express comparison (cf. bumerangina ‘as if a boomerang, acting like a boomerang’).

Out of 8 sentences with ‘yo-na’, 7 have a marker in them, although only 3 similes are
rendered entirely. The choice of markers seems to be random. “Y6-na’ functions like Japanese
adjectival nouns (adjectives of na-type), and this is reflected in the adjectives that are used to
convey similes (faoline ‘resembling’, niisugune ‘such’). Also, in one of the sentences, both
topic and vehicle are turned into adjectives in the translation even though the marker itself is

not. This may also reflect the adjectival feel of the simile in the original. All in all, half of the
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similes with ‘yd-na’ have adjectives in them. It should be noted that Japanese forms adjectives
with more ease than Estonian does.

All 13 sentences with ‘maru-de’ have a comparison marker in them. In every instance
it is nagu ‘like’ or its more emphatic equivalent justnagu ‘just like’. Both these facts may
point to a very strong nature or a very straightforward meaning of ‘maru-de’ which affects the
translator’s choices. A simile that is broken into two sentences is given the same structure 3
times out of 4, while in one the translator uses only a comma to separate the parts. The
unambiguous nature of this Japanese marker and the selection of samples found in the
analyzed part of the Estonian translation may lead to a conclusion that ‘maru-de’ either
facilitates the choice of a translation strategy or forces the translator to abide by the same
choice throughout the text.

All 4 sentences with ‘mitai’ have a comparison marker in them. The marker just nagu
is used twice. ‘Mitai’ literally means ‘looks like’ and therefore has a tendency to indicate a
literal comparison (e.g. ‘this house looks like my house’) rather than a simile. This may be the
reason why it is so rarely used by Murakami himself, because the author obviously prefers
similes to plain comparisons. The translator, too, seems to opt for expressions that do not
point at similes directly but rather create a more vague effect (e.g. the quotative mood of
tundub olevat ‘feels being’).

Both sentences with marker ‘ki-ga suru’ in them also have simile markers in the
translation. Both similes are rendered with the use of verbs, which echoes the verb suru ‘do’
in the original marker.

Both sentences with ‘onazi’ have a comparison marker in them; tdpselt samamoodi

‘exactly the same way’ in both cases reflects the meaning of the original marker.
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There are three instances of similes with other kinds of markers; their Estonian
translations all have a simile marker as well. Two sentences are rather doubtful cases,
bordering on plain comparisons instead; both have moodi ‘in a way like, in the manner of” as
a marker, which is as weak as a comparison may at all be in Estonian.

There is one case where a non-figurative description is translated with the help of a
simile that is a fixed expression in Estonian. A possible explanation of this is that the
translator has found that the Japanese description, albeit non-figurative, has a very strong
meaning, and this cannot be rendered in Estonian by a literal translation, so an idiom must be
used to make a similar impact on the reader.

As Appendix B shows, the translator introduced a total of 17 changes into Murakami’s
similes in the chosen part of the text. The only changes are in the meaning of the topic (6) and
the vehicle (8) as well as three marker omissions. Most changes (7) are encountered in
sentences with the marker ‘y6-na’. All similes with markers ‘mitai’, ki ga suru’ and ‘onazi’

are rendered in their entirety.
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3. Japanese — English

The total amount of sample sentences is arranged according to the same principle as
with the Estonian translation.

The first and the most frequently met marker is ‘yd’ accompanied by either case

particle ni or ending na.

3.1. £ 9 +IZ (yo-ni): “A is the way B is”

Within the chosen part of Norwegian Wood, there are 13 instances of similes with the
‘y6-ni’ marker. In 3 of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In two cases, the vehicle in the TL is different from the SL:
6. 22Tl LEHFBRESERSWE X IR,
(Naoko, as if suddenly becoming aware, asked.)

"Where are we?" asked Naoko, as if noticing our surroundings for the first time.

9. H T — 7 W2 S\ T, LIELKBEZ ) Do To W Lo X —% R 20z, 2 2
URRBAZROT D ENTEDLA LRV EHFHEL TR TV X SICbRAT,
(looked at the calendar as if trying to see whether it is possible to discover some suitable expression

there)

almost as though she were hoping to find the proper expression there.

In three of the 13 samples the marker is absent in the TL:
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2. F o R BN B O RN SN T L 9T E QB - THERMRD Tz A T L
D& RINF 2720772,

(birds, as if frightened by something, flew up)

We saw only two bright red birds leap startled from the center of the meadow and dart into the woods.

8. . EHHIFZ DB ThOMNT T LTV LIETE T,
(having said that, as if in addition smiled only a bit)

To which she added a momentary smile.

51. a7 ) — bOEIZZOFREDEARZTRT L X H1CHY . ZANEHBORVER L
2o THREZREI > T 5,
(concrete path turned around the tree as if making a detour)

The paved path leading from the gate circumvented the tree and continued on long and straight across a

broad quadrangle, two three-story concrete dorm buildings facing each other on either side of the path.

In one sentence, the marker as well as the vehicle are absent in the TL:

5. [ FLTHICERVO L] LEFIIFMHTDL LI

il

7,
(Naoko said as if to make an excuse)
“I don’t know ... I can’t really explain it,” she said, tugging the sleeves of her sweatshirt up over the

elbows and down again.

In one of the 13 samples the marker and the topic are absent in the TL, while the
vehicle has been transformed to create the subject and the verb in the resulting sentence:

T LIRS 7N ZOHTWZ ) o2& 5 LONEITMN O ORISEWADND K HIZEEZHL T

Wz,

(low-lying gloomy rainclouds disappeared as if driven away by the south wind)

[...] and a south wind had swept away the low-hanging clouds.
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There are two instances in which the translator does not follow the sentence structure
established by the author. In one case, the simile in the SL is broken into two sentences, with
the topic in the first sentence and the vehicle in the sentence that follows. The marker,
attached to the vehicle, is also in the sentence that follows. Apparently this serves for the
author as a means of slowing the narration tempo down. In this case, the TL joins the two
together into one sentence:

9. BT — T M E DN T, LIES K BEZ o Tel L X —R R 2Tz, & 22l

URBBLAZRDITLZENTELALRRVNEWFFL TR TS Lo ICb /AT,

(looked at the calendar as if trying to see whether it is possible to discover some suitable expression

there)

- almost as though she were hoping to find the proper expression there.

The dash does help to make a small pause in the narration, but the overall pace is still
faster than if there had been a full stop.

In the other instance, the TL does the opposite and breaks a whole sentence into two,
following the scheme described above:

1L K2 EFIFEICIREVSTZEB G2 MZRLRDD L IICEOHD P E Lo

EEE AN, ZOIITEIR LN L S 200 E vk o R B KEHI LT,

(stare into my eyes as if searching for something)

Sometimes Naoko would lock her eyes on to mine for no apparent reason. She seemed to be searching

for something, and this would give me a strange, lonely, helpless sort of feeling.

Analysis of yo6-ni

The change in (11) creates a slight shift in the meaning. By placing ‘stare into eyes’
and ‘searching for something’ into one phrase between commas, the SL syntactically creates a

comparing connection between them, makes them related to one another, and the ‘strange
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feeling’ is created by staring. The TL separates the two, showing not just by a comma but by a
full stop that ‘lock her eyes’ and ‘searching for something’ are two different actions. The
‘strange feeling’ is then created by searching.

The choice of simile markers used by the translator is diverse. ‘Like’ is used twice, ‘as
though’, ‘as ... as’ and ‘as if” once, and twice the translator gives the function of the simile-
connecting marker to the verb ‘seemed’ to convey the feeling created by the topic. There is
also one instance where the comparison is even rendered by such indirect way as ‘air of [a
Flemish landscape]’ (sentence (1)). The topic and the vehicle are not likened to one another
directly, but the feeling of resemblance is there.

This, coupled with the fact that out of 13 examples, four carry neither a marker nor
any figurative meaning, brings me back to the observation made regarding the Estonian
translation of Norwegian Wood. Due to the ambiguous nature of ‘y6-ni’ and the difficulty its
syntactic function presents to non-native speakers, which includes the translators, the final
decision that the translator has to make when considering the possible choices becomes more
complicated.

While Rubin preserves the ‘likeness’ in most sentences in this selection, it ranges from
direct comparisons to mere hints, in sentences like (2) dwindling to a plain description: ‘leap
startled’, where ‘leap as if startled’ could have been, had ‘y6-ni’ been interpreted as a simile
marker. The context shows that the translator may see the reason to leave the comparison
marker out: in nature, it is a common occurrence that wild birds would be frightened by
someone passing nearby. It can be logical that the action is not compared to a result of fear
but is directly connected to it. The translator’s choice shows that here, the word ‘y6-ni’ (as the
variety of its grammatical functions allows) indicates not similarity, but, rather, a manner of

action.
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Sentences (7), (8) and (51) can be treated in a similar way, based on the presumption
that if an action is carried out obviously and literally, it need not be described by ‘as if’.
Considering Murakami’s love for similes, the translator is faced with the necessity to weigh
the possibility of such literal comparisons still being similes. However, in such cases, the
difference is slight, and the resulting comparison can still preserve all the components that the
SL offers.

In (5), however, the absence of the marker and the vehicle is not compensated for in
SL. Neither the TL sentence nor its context transfer the meaning of ‘excuse’ from the original.
The ellipsis, while hinting at Naoko’s confusion and hesitation, does not convey the
apologizing manner of her action, whether direct or perceived by Watanabe. One assumption
may be that any possible translation (e.g. ‘she said as if in an excuse’, ‘she said, apologizing’,
‘she said as if apologizing’) looks clumsy and lacks the brevity of the original, and the
translator may choose to omit it rather than risk a not-so-smooth sentence even if with all

semantic elements preserved.

3.2. & 9 +72 (yo-na): “A is B-like”

Another variant of the ‘y6’ marker is that with ending na.

Within the chosen part of Norwegian Wood, there are 8 instances of similes with the
‘y6-na’ marker. Only in one of them, the structure topic — marker — vehicle is preserved, and
both topic and vehicle render the same meaning as the original.

The rest break down as follows:

In two sentences, the marker is absent from the TL:
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15. ZARDITHAPIE, FAXOEROF RATTHIEL LOL I REDIEST,
(if you compare with [Nagasawa], Kizuki’s conversational gifts were like a child’s play)

Compared with Nagasawa, Kizuki’s conversational gifts were child’s play.

20. BEICHESWTLEWY, ZLTOWEBL A LHLV T TORERLFEL Lo 0 il
IZHEPPZ, BTHLeS D L) RKF THRIIZOXEEZHEE ST TN D,

(clutching to my breast, with the feeling of sucking on a bone)

Clutching these faded, fading, imperfect memories to my breast, I go on writing this book with all the

desperate intensity of a starving man sucking on bones.

In three sentences, the marker as well as the topic are absent from the TL:
B.LALENZETENTLERS L LTH, FEOPITIIMMFARY & LT2ZERDINZED
DEIRFEDNRIEST,

(remained some thing like a vague lump of air)

I tried hard to forget, but there remained inside me a vague knot of air.

14. 72 S AMEDLITIEEVEDO X5 b DR -> T, £ 222 HhIT THIZA-TS 2 b DI
ETHIRONTWDHARREE S| LEETE T,
(perhaps there is a thing like a hard shell in my heart)
I don’t know, sometimes I think I’ve got this hard kernel in my heart, and nothing much can get inside

it.

17.0HIEFEAT2E D RODDIEFZDOVENELWT VA ZEDNIRWEZENL KV IZLTL
LTSN, FARIEEZLIEZOGHB OS2 BT 7L O REEN L HHNHDITH
WZHRZ T,

(uproar would rise like hell’s lid had been opened)

The quickest way to put a stop to this was to wait for him to leave the room and throw his goddamn

radio out the goddamn window, but I knew if I did that all hell would break loose.
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In one sentence, the marker is absent from the TL and semantically neither the topic
nor the vehicle are preserved as the sentence is constructed from a different material:
16. EIX L THENWI AL TLE-T2R I REN LT,

(I had the feeling like I did something bad)

I felt sorry I had done that to him.

And in yet another sentence, the marker is absent from the TL and the vehicle is
transferred to another part of the sentence with a different function:
19 HIRWENHY S K5 RBFVREICOTZY LiE) ST,

(long cloud(s) clung like frozen on the blue dome of the sky)

One long streak of cloud hung pasted across a dome of frozen blue.

Analysis of y6-na

Only one sentence actually uses a marker (‘as if’) to retain the simile structure from
the SL. Sentence (20) is just enough descriptive to be considered a simile (‘of a starving
man’) because instead of a marker it has the adposition ‘of” and the indefinite article hinting
at figurativeness and similarity (see Harris’s list of markers, p. 4). The diversity of the ways in
which the other sentences have been translated would be due to any of the following
(hypothetical) reasons:

1) the high variety of functions that marker ‘y6-na’ may have;
2) the difficulty that the translator has personally had either a) in interpreting the function
of ‘y6-na’ in a SL sentence, or b) in the manner of arranging this function within the

TL;

3) or the vast differences between the Japanese and the English syntax that render the

translation of sentences with ‘y6-na’ a particularly challenging task.
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However, as has already been mentioned in the corresponding analysis of the Estonian
translation, the syntactic function of ‘y6-na’ is fairly simple, very similar to that of the English
‘-like’ (‘godlike’, ‘childlike’, etc.). This marker always suggests the underlying structure
‘vehicle + -like + topic’, e.g. ‘dancing-like flame’ or ‘crying-like song’. Such obvious
structuring presents no difficulty in spotting the simile and in breaking it down into simile’s
constituent parts. In the English translation, the resulting sentence hints at the possibility that
the translator considered it unnecessary to retain the given simile in the TL.

In (13) and (14), by reducing the ‘topic-marker-vehicle’ structure to the vehicle only,
the translator seems to avoid indefinite pronouns that are quite normal and common for a
Japanese sentence but may look too distracting in an English sentence. The translator employs
the determiners of the English language (‘a’ and ‘this’) to stress the fact that neither the ‘knot
of air’ nor the ‘hard kernel’ are literally there, to emphasize their abstract nature, and this
helps to preserve some of the figurative feeling that Murakami’s comparative structures
invoke.

In (17), however, the tripartite simile in the SL is reduced to an idiomatic expression.
This change somewhat weakens the poetic air of Murakami’s comparison of ‘uproar’ to
‘opening of hell’s lid’ and gives the sentence a more colloquial feeling, even though the
replacement is close enough for the sentence not to change its meaning. Coupled with the
emphatic use of ‘goddamn’ twice in the same sentence (only one of which is prompted by the
original), the overall tone of the TL sentence is much more colloquial than that of the SL

sentence.
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3.3. ¥ 5 T (maru-de): “A is like B”

The next widely used comparison marker is ‘maru-de’. In all but one instances in the
text it is used in sentences alongside other markers denoting similarity, such as ‘yd-ni’,
‘y0-na’, ‘mitai’. Earlier, in the Estonian part, I have given my grounds for believing that
‘maru-de’ stands apart from other such markers in that it is a very strong and distinct marker
and that this quality of its influences the translator’s choices in rendering Murakami’s similes.
Further on, I shall see if the English translation also proves this point.

Within the chosen part of Norwegian Wood, there are 13 instances of similes with the
‘maru-de’ marker. In their TL correspondents, the marker is present in every sentence. In six
of them, the structure topic — marker — vehicle is preserved, and both topic and vehicle render

the same meaning as the original.

In four samples, the topic in the TL is slightly different from the SL.:

27. 2 LCREET N, ZO+AOFEFORETIZT R, £ 5 CHREIO T ORI RS — Tz
W2 DA L D2 LEDOBHD FITIFENATZT TV D,

(landscape floats up like a symbolic scene)

And nothing but scenery, that view of the meadow in October, returns again and again to me like a

symbolic scene in a film.

28. £ 5 CHREMT =D DOFREHALR TV, FxidbE DL ELTHNE,
(just like in a religious ceremony, we walked straight ahead)

We forged straight ahead, as if our walking were a religious ritual meant to heal our wounded spirits.

30. ELTHGOEBSTZDZDPNTHNTR, BONTTHI &2 LTHATZWRZARBEL
fcﬁo)o

(like my body is split into two and is running after itself, such is the feeling)
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It’s like I’m split in two and playing tag with myself.

BLELEFEELITHRLLDOTHE LTSRN, Hiliz Rl oo < ) &ZDmEHED
WD & AR,
(walking while looking on the ground, as if searching for something we had lost)

As if searching for something we’d lost, Naoko and I continued slowly along the path.

In two instances, both the topic and the vehicle in the TL are different from the SL:
2. FmFMRMZ ATz, RO THOMWROANANGHZ X7 L /NS DT ATREFTE -
7

(A voice could be heard. Sounding just as if from an entrance to the other world, a quiet hazy weeping
voice it was.)

A puff of wind swept across the meadow and through her hair before it slipped into the woods to rustle
branches and send back snatches of distant barking -a hazy sound that seemed fo reach us from the

doorway to another world.

26 TN LITEDO T HME, IZoZ 0 LRV, D LEZNLT, @D, EORZOZE
T, FOTHBAERDEZLL Y & LEL/NERADEERLRD D ATV,
(peering as if trying to find)

Then she turns to me and smiles, and tilts her head just a little, and begins to speak, and she looks into

my eyes as if trying to catch the image of a minnow that has darted across the pool of a limpid spring.

In one sentence, the topic is turned into a part of the vehicle:

2. ELTHEDEDEIITEFNTEALEARLS 2D,
(becomes longer, similar to evening shadows).
The sad truth is that what I could recall in 5 seconds all too soon needed 10, then 30, then a full minute -

like shadows lengthening at dusk.
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There are four instances in which the simile is broken into two sentences, with the
topic in the first sentence and the vehicle in the sentence that follows. The marker, attached to
the vehicle, is also in the sentence that follows. Apparently this serves for the author as a
means of slowing the narration tempo down. The TL preserves this structure only in one

instance, in three others the translator fuses the sentences together.

Analysis of ‘maru-de’

However varied are the ways in which the translator has treated similes, or what could
have been interpreted as similes, that contain the markers listed above, marker ‘maru-de’ with
its ‘companion’ markers seemingly leaves no margin for a variety of interpretations on the
translator’s side. Each and every instance of sentences with ‘maru-de’ is rendered as a simile.
Out of 13 cases with this marker, ‘like’ and ‘as if” are used most frequently, and these are
markers that are the most obvious and immediate choices for a simile in English (see
definitions of simile, p.3), which makes it possible to draw a conclusion that the translator
identified comparative structures as similes with certainty in these instances.

There is another quality of ‘maru-de’ worth noting, and that is its ability to start a
sentence while clearly designating the simile. Because the marker is placed in the beginning
of a new sentence, it immediately draws the reader’s attention towards the simile, focusing the
reader’s mind on the idea that a comparison is being made (unlike both yé-markers that only
conclude a phrase, being anaphoric in nature). Judging by the frequency with which
Murakami uses this feature (four times, almost one third of the total number of instances
where ‘maru-de’ occurs in the chosen part of the text), and considering Murakami’s tendency

to break his similes into two parts to create a pause in the narration, it is possible to assume
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that the author is well aware of this ability of the marker and therefore uses it freely and
intentionally.

How does it affect the translator’s options? A closer look at the syntax of the TL
sentences confirms the confident and obvious character of ‘maru-de’. Although, as I have
mentioned above, only one TL sentence preserves the ‘broken’ structure in the SL, while
others are fused together and keep the topic, the marker and the vehicle all in one sentence,
the translator does not limit himself to only that. There are means in the English language to
break a sentence other than placing a full stop in its middle. In this respect, the translation
boasts a wide range of options:

— (22) and (23) separate the marker and the vehicle from the topic by a dash, which is
not as drastic as a full stop but nonetheless graphically a very clear way of dividing a
sentence;

— (25) makes a likewise obvious change of syntax by enclosing the marker and the
vehicle within parenthesis;

— (24), (28) and (31), all using the marker ‘as if’, separate it from the topic by a comma.
This gives a total of 7 sentences which in this or that way follow the SL marker’s

tendency to divide sentences — more than a half of the entire selection of sentences with
‘maru-de’, and that is even more than Murakami himself has.

In the part of the text chosen for analysis, there is no correlation between the marker
that accompanies ‘maru-de’ and rounds off the entire comparative clause (be it ‘y6-ni’, ‘mitai’
or anything else) and the choice of a TL marker. Apparently, the type of the ‘accompanying’

marker does not influence the translator’s choice.
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3.4. B2\ (mitai): “A looks like B”

Another comparison marker is ‘mitai’. Similarly to ‘yd’, this marker can be
accompanied with either case particle ni or ending na, depending on whether the topic of a
simile is either a verb phrase or a noun phrase, respectively.

Within the chosen part of Norwegian Wood, there are 4 instances of similes with the
‘mitai’ marker. In two of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In one instance, the marker is absent from the TL:

37. HONXNOELIZLL . HORNREIHEH LT, BIERAENMUOFEI DB
TV B,

(the head is felt like another person’s head)

[...] sunlight stabbing my eyes, mouth coated with sand, head belonging to someone else.

And in the other instance, the marker and the vehicle are both absent from the TL:
36. WIIHIT DX AR ESRNRFEERLEF T OTZDIZL > TBNTINTZOE, Th
WZHD KRS AT ZEDERBRTREEL T — L THRDL AW HTZ D ITIE S EFN TV,
(he scattered his gift around in what seemed like a game)

Whatever talents he had he would share with Naoko and me alone, while Nagasawa was bent on

disseminating his considerable gifts to all around him.

Analysis of ‘mitai’

‘Mitai’ is a shortened form of ‘[... wo] mita ydda’, which literally means ‘like one saw

it’. Though no longer written with kanji 5. which visually indicates the semantic component
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‘see, look’, the marker still hints at this meaning phonetically and grammatically and thus
denotes a comparison. Bearing this in mind, it is interesting to observe that, out of four
instances of similes with this marker in the text, the translator omits two, even completely
removing the figurative embellishment — the vehicle — in one of those.

Murakami’s intended meaning of a game, of playful, careless attitude of the character
in (36) is omitted from the translation; instead, the translator fits the character with
determination and purposefulness of the same action by using ‘bent on’. Not only doing so
rids the sentence of its figurative description, making it much more literal, it also introduces
changes in the character’s motivation. In addition to this, (36) is yet another case of a broken
simile which is divided into two sentences in the SL but re-connected into one sentence in the
TL.

Perhaps a closer look at the source language can offer some explanation. ‘Mitai’, in
fact, has another grammatical function. When attached to verbs in te-form, it means ‘try to [do
something]’, as in ‘see how [something] is done’. If the translator misinterprets the exact
grammatical context of ‘mitai’, it may explain how (36) has come to contain the semantic
component ‘was bent on [disseminating]’. It is not a very direct relation, but it may be one of
the reasons behind this TL sentence. However, this does not account for the omission of the
semantic component of ‘game’ and, accordingly, for the absence of figurative meaning.

The simile in sentence (37) is transformed into a metaphor with the same meaning.
This is the authentic example of the method suggested by McGlone and Manfredi for
distinguishing similes from plain comparisons, which is very important in regards to marker
‘mitai’. As has been pointed out in the analysis concerning the Estonian translation of
sentences with ‘mitai’ (see subchapter 2.4.) — because of this marker’s literal meaning, it is
very difficult to find and establish a simile with it which truly is a simile and is neither a plain

comparison nor a way to express someone’s feelings or assumptions. ‘Mitai’ shows a
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tendency to create literal rather than figurative comparisons. Since the simile in (37) has been
transformed into a metaphor, it demonstrates that the comparison is treated as figurative
(indeed, one’s head can hardly be literally someone else’s head); and also that the translator

has interpreted Murakami’s simile as a simile and not a plain comparison.

3.5. ]A3F B (ki-ga suru): “A feels like B”

‘Ki-ga suru’ is an expression that can be translated as ‘the feeling is that’ (literally
‘feeling + topic particle + make’). In the chosen part of the text, there are only two samples of
‘ki-ga suru’ that can be considered similes. In both samples, the structure topic — marker —
vehicle is preserved, and both topic and vehicle render the same meaning as the original.

Out of the two cases of ‘ki-ga suru’ present, one has a simile that is broken into two
sentences, with the topic in the first and the marker + vehicle in the following. This “broken”

structure is preserved in the TL.

Analysis of ‘ki-ga suru’

Both instances of ‘ki-ga suru’ have been rendered in English as predicates of the main
clause and with the same semantic component ‘feel’ as the marker itself suggests: ‘feel as if’
in (38) and ‘got the feeling’ in (39), making the vehicle the subordinate clause. The presence
of verbs, echoing the verb suru ‘do’ in the Japanese expression, may indicate that the
translator has made an attempt, conscious or not, to preserve the verb in the original, as well
as to convey the meaning of the Japanese marker. This may also indicate that the role of ‘ki-

ga suru’ in forming comparisons cannot be confused, which is a good premise for rendering
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similes in the translation. The observation regarding the preserved ‘broken’ structure of the
simile in both sentences where such a structure is present makes it plausible that this marker
enables to retain the structure suggested by the author or, at the very least, to notice the

author’s intentional division of the simile into two parts.

3.6. [F] U (onazi): “A is the same as B”

‘Onazi’ is a word literally translated as ‘similar’, and for this reason it, along with its
adverbial counterpart ‘onazi y6-ni’ (‘similarly’), is, perhaps, the most literal and direct simile
marker. This, however, also makes it the least reliable indicator of a simile because I need to
distinguish between a simile as a rhetoric device and a simple comparison, and with ‘onazi’
being so literal it is easy to confuse the two (similarly to ‘mitai’).

Following the same method of identifying similes as with the Estonian translation
above, two examples of similes with this marker can be found. In both of them, the structure
topic — marker — vehicle is preserved, and both topic and vehicle render the same meaning as
the original.

Both of them are also sentences with a simile that is broken into two parts, with the
topic in the first and the marker + the vehicle in the following. This “broken” structure is
preserved in the TL in (41) but the simile in (40) is pieced a bit closer back together with the

use of a dash:

40. 2THRHEVICHELS2Z D LELTETNT, EINEFED0T TNV DNRDNGR
MoDIZ, HFEVITHIEHRMM, JEIICTE TR E LTRISVZZRVO LRI Z &7,

(was very bright, didn’t know where to start, like a detailed map is useless)
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I knew that if that first line would come, the rest would pour itself onto the page, but I could never tell

where to start - the way a map that shows too much can sometimes be useless.

Analysis of ‘onazi’

Marker ‘the way’ stands out against a background of other markers; it is an
unconventional choice for a simile marker and it is used only once in the entire analyzed
section of the text. This reflects the rare occurrence of ‘onazi’ in the original text, serving to

set the marker off against the entire assortment of markers in the TL.

3.7. Other Kinds of Similes

There are two other cases which are not recognized through an explicit simile marker
but which I still consider similes on the same grounds as with their Estonian counterparts.
Also, I chose them because I felt there was a simile-like construction in the TL, and it needed
to be examined. In addition to these, there is one more example which is constructed with the
use of a conventional simile marker yet, since it is only one in the entire section of the text
chosen for analysis, it makes more sense to group it together with the other two as
miscellanea. In one sentence, the structure topic — marker — vehicle is preserved, and both
topic and vehicle render the same meaning as the original:

RBEEIZZITIEVA— RO LEDRT v MCHIFa2 0o ZATEEEEOHZ R T, &Y

WO RISIZ S Z 0 EERAT,

(smiled in a way of saying ‘true!’)

Hands thrust into the pockets of her tweed jacket, she smiled at me as if to say “It’s true!”
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In one sentence, the vehicle in the TL is different from the SL in that it is reduced:
43. 2D LR VI Z OEBEESE Fa O B FOMESIGOFEREZTWD,

(student in the position like an assistant to help raise the flag)

Next to him stood a student who acted as his assistant.

And in one sentence, the topic and the marker are absent from the TL:

4. B DINBICHERFEL VIR TE ST L, D ZZ2ED ) O H J28ER L IFA TN
DTFENRAEOZ L %25 Z3EBARICR LT E/ s —k v MERLZE -7,

(by the looks, his clothes implied a so-called right-wing student)

To these he would add a uniform jacket and black briefcase when he went to his university: a typical

right-wing student. Which is why everybody called him Storm Trooper. But in fact he was totally

indifferent to politics.

Analysis of Other Kinds of Similes

Gotoki in (43) is a conventional simile marker. It is especially widely used in haiku.
“As” is a preposition with one of its meanings ‘in the role of”. When interpreting the sentence,
the translator has made a choice in favor of ‘an assistant’ being the role of ‘the student’ and
not in favor of ‘the student’ being compared to ‘a student’.

In (44), the translator employs a variety of methods to achieve the end result. First, he
merges the sentence with the previous one. Then he breaks off two parts of the sentence to
create two more separate sentences. Then the translator refers to the context from the previous
sentence to establish the meaning of the simile in that sentence. In doing so, the translator also
leaves out the ‘implied a so-called [...]" part and instead uses ‘a typical [...]” to render the
meaning of the impression created. If the translator encounters instances without clearly
specified comparison markers, and if he sees reasons to believe that there is a simile (or at

least some kind of comparative structure) involved, the translator may favor likewise
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unspecific means to translate the meaning or the feeling of a figurative image the SL suggests.
To iu (meaning ‘thus said’ i.e. ‘so-called’) is by far not a very reliable marker, acting rather as
a lexical imprecision/approximation signal than as a placeholder for a comparison and a
simile marker. In this instance, the approximation is retained.

The lexical meaning of fii is ‘manner, method, way’; this is similar to Estonian
markers such as viisi or kombel, and may be considered a reliable simile identifier because it
indicates a resemblance of the vehicle to the topic only in some features of the vehicle, unlike
e.g. onazi ‘similar, same’ which can imply that there is complete resemblance. This difference
between partial and full resemblance is the key to determining whether the figurative phrase is
to be a simile or a metaphor (Glucksberg and Keysar, 1993:413). To render the similarity
denoted by fii in (42), the translator has chosen a common simile marker to formulate his

sentence.

3.8. Similes Introduced by the Translator

In the chosen part of the text, there are no similes that have been added to the text by

the translator.

3.9. English Translation: Summary

Out of thirteen sentences with ‘yo-ni’ marker, eight have a comparison marker in the

English version, although only three sentences actually preserve the meaning or the structure

of the Japanese similes. The translator does not keep the sentence structure suggested by the
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author: if a simile is broken into two sentences, the translator joins them back together, or
divides a sentence that is a whole one in the original. Three sentences have neither a
comparison marker nor any figurative meaning at all. The translator presents a very diverse
choice of comparison markers or their substitutes, even as thinly hinted at as the air of. This
may indicate the uncertain, varied nature and multitude of syntactic functions of ‘y6-ni’ that
does not help the translator in deciphering it or in making the final decision in favor of a
simile or another type of comparison.

Out of eight sentences with ‘y6-na’, only one has a comparison marker in it. One more
sentence is just enough comparative and figurative to save a simile in it (desperate intensity of
a starving man). Some sentences use determiners a and this to give the feeling of something
being described in a figurative way. The translator rearranges sentences to create the same
meaning from a different lexical material or rearranges the available material to slightly alter
the meaning. One simile is turned into an idiomatic expression with approximately the same
semantic base and emotive value but without the comparison. The translator also tends to
avoid indefinite pronouns, so frequently met in Japanese.

All thirteen sentences with ‘maru-de’ have a comparison marker in the translation.
This may indicate the very strong and influential character of ‘maru-de’. However, only six
preserve exactly the same meaning and structure of similes. One simile that is broken into two
sentences is kept the same way; three others are fused together using a dash or a parenthesis.
The translator mostly uses ‘like’ and ‘as if’: the most common and most obvious choices for
English similes, which may also show that the translator has no doubt when encountering
‘maru-de’. It seems that a ‘companion’ marker that often closes the comparative clause after
‘maru-de’ does not affect the choice of a marker by the translator.

Out of four sentences with ‘mitai’, only two have comparison markers in them. One of

the others is non-figurative and one more has no marker, claiming a literal meaning or at least
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creating a very direct metaphor (head belonging to someone else). The translator interprets it
as a simile marker only in some cases. The varied functions of ‘mitai’ must be taken into
account. All four similes are translated with the help of present or past participles, whose
ability to function as adjectives creates the similar effect as the adjective-like marker ‘mitai’.

The two sentences with ‘ki-ga suru’ both have comparison markers in the translation
and preserve the ‘broken’ structure of similes in the sentences. The translator uses ‘feel’ and
‘got the feeling’, which not only mirrors the meaning of the original marker but also keeps the
verb in every simile, echoing the original suru ‘do’.

Both sentences with ‘onazi’ have a comparison marker in the translation. One simile
that is broken into two sentences is kept the same way; another is divided by the use of a dash.
The translator uses ‘the way’ only once in the entire section of the text chosen for the
analysis, and this rare occurrence interestingly echoes the fact that Murakami himself uses
‘onazi’ for similes only twice in the same part of the text. ‘Onazi’, due to its lexical meaning,
is a very straightforward comparison indicator, which makes it a suitable choice for forming
similes as well as literal comparisons, and the author himself may have avoided this marker
because he prefers figurative comparisons to non-figurative.

There are three sentences that have different means of forming similes than the more
frequently encountered ways described above; only two have a simile marker in the
translation. The uncertain nature of the original allows for various interpretations. In two
sentences, the translator chooses similarly vague means of creating a simile. In one sentence,
the translator goes at great lengths to achieve the same effect that the original has, rearranging
parts of different sentences and restructuring his material so that the simile is expressed
differently. However, in one sentence the translator still uses a common simile marker. This
may indicate the difficulty to create an equivalent of a similar syntactic structure, so the

translator opts for a simpler method instead.
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In the English version, there are no similes introduced only by the translator and not
present in the original.

As Appendix B shows, the English translator made a total of 40 changes in
Murakami’s similes in the chosen part of the text. Out of these, 15 are attributed to omitted
marker, 4 to omitted vehicle, 5 to omitted topic — that is, these 24 omissions result in TL
sentences that no longer have similes in them. The meaning of the vehicle is changed 6 times
and of the topic 7 times. The sentences with the marker ‘y6-na’, of which the chosen part of
the text has only eight examples, have undergone the most omissions — a total of 13
components have been left out in the TL; however, no semantic changes have been
introduced. There are no omissions in sentences with ‘maru-de’, but the changes in the topic
are numerous. There are no changes of any kind in sentences with ‘ki-ga suru’ and ‘onazi’.

‘Mitai’ shows some omissions, but no changes in the semantics of the simile’s components.
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4. Japanese — Russian

The total amount of sample sentences is arranged according to the same principle as
with the Estonian translation.

The first and the most frequently met marker is ‘yd’ accompanied by either case

particle ni or ending na.

4.1. £ 9 +IZ (yo-ni): “A is the way B is”

Within the chosen part of Norwegian Wood, there are 13 instances of similes with the
‘y6-ni’ marker. In 7 of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In one case, the vehicle in the TL is slightly different from the SL:

4. THZIUTHARD L EOMBITEARLERF O K 5 ITHRIE T,
(my room was clean similar to a morgue)
ITo cpaBHEHMIO C HUMH MOSI KOMHaTa OJicTalla YUCTOTOH, Kak OI0p0o pUTYalbHBIX YCIyT [funeral

home].

In two cases, the topic in the TL is slightly different from the SL:

9. EAIXT — T M EZSWNWT, LIEOKBEZD o Teh Lo X —% L2 T, & 2Tl
URFEHERHDT L ENTELALR RV EHIIFL TR TS LI RAT,

(looked at the calendar as if trying to see whether it is possible to discover some suitable expression
there)

OHa onepach JIOKTSIMH O CTOJ U KaKOe-TO BPEeMs CHJIeNa, YCTaBUBIIHCH [sfaring] B KaleHIaph HA

crene. CIIOBHO HAJIESACh BRIMCKATh TaM MOAXOMSAIICE BBIpAXXCHHUE.
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12. D FIZIZZ 5 W) WM > T\ D Z L 2Rt A — I NREOETRD & 5 ITiE -0 &
FPATHNT, SN —HREZZET T [ZOBEFNRFERAL] LE-TBZEAWST
LEI>DITTHD,

(above his head was this aura denoting the power he possessed, like an angel’s halo)

MucTrdeckas SHeprus [mystic energy], TOYHO AEMOHCTpUpYIOLIast, Kakoi cuiloi obnanaer ee

BJIaJIeNell, KOHIICHTPUPOBAIACH HAJl €T0 TOJOBOH MOJO0OHO OPEOITy CBATOCTH Y aHTEIIOB.

In one case, the topic in the TL is slightly different from the SL and the marker is

extended:
10 BRI L TRA L RKIEZLT TV D KO ICR AN, ZoBBIIEIZITL b
bigolz,
(Naoko looked as though offended by me)

Omymienne ObuT0 Takoe [the feeling was], aro Haoko Ha MeHs 3a 4TO-TO 00MENIaCh, HO HEBO3MOXKHO

OBLIO IIOHATH, 3a YTO.

In one case, the topic in the TL is slightly different from the SL and the marker is

absent:
THIHEGED EFESTEDRATED LTV S BANCIZERICHR Y K< eh DT
729589 LONEIFEHOBICTBWADILD X HITEEZE L TV,
(low-lying gloomy rainclouds disappeared as if driven away by the south wind)
Jlo obena HakparnbIBal JOKIMK, HO TETEPh TsDKEIbIE Ty4YH I0)KHBIM BETPOM YHOCHIIO [were carried

away] ¢ HeOa OJHY 3a IPYTOA.

In one case, the marker is absent from the TL and the vehicle has slightly changed its
meaning and has changed its function to become the subject modifier:
2. F o RRBEH TRFILOHF DDA Z T2 K 512 & QoD > THEARKRD J7 12 AT <

D& AT =720 72 - 7=,
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(birds, as if frightened by something, flew up)

Jlnrs 1Be KeM-To [by someone] TOTPEBOKECHHBIE KPACHBIE NITHIIBI YIIOPXHYIIH K POIIIE.

There is also one sentence in which the simile is broken into two sentences, with the
topic in the first sentence and the vehicle in the sentence that follows. The marker, attached to

the vehicle, is also in the sentence that follows. The TL keeps the same structure.

Analysis of ‘y6-ni’

As with the Estonian translation, here the translator offers a wide array of simile
markers: kak, kak Ovl, mouHo, ciosHo, nooodorno. He even extends the marker in (10),
presenting one possible interpretation of Naoko wa ... hara wo tateteiru yo-ni mieta — ‘Naoko
looked as though offended’ or ‘[it] looked as though Naoko was offended’, as the Japanese
syntax makes both interpretations possible. There is a simile marker in Russian, kasanocs,
that also relays the similarity via the sememe ‘look’ or ‘show’. The translator turns the simile
into ‘the feeling was that Naoko was offended’, choosing ‘feel’ over ‘look’ to render the
similarity.

Considering that the translator attempts to keep the simile in most of the instances, it is
all the more interesting to see one instance in which the translator rids a sentence of its
figurative component. In (2), the translation reads that ‘the birds were frightened by
something’. Indeed, the multitude of functions that ‘yd-ni’ has in Japanese grammar allows
such an interpretation: the birds being frightened could be not only a simile but also a manner
of action (such action, in this case, is ynopxuyau). However, there are two points to bear in
mind:

— to represent a manner of action, ‘ydo-ni’ would have to be a verb modifier, not a

noun modifier;
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— a wider context needs to be taken into account, and in this case it describes a
situation where two characters are walking in an empty forest, where not a soul can
be met for many miles around; the translator’s version of kem-mo nompegooicennwvie
instead of wem-mo (nani ka in the original) creates an implied meaning of someone
else present, though there is — for certain — no one else around to actually frighten

the birds.

4.2. X 9 +72 (yo-na): “A is B-like”

Another variant of the ‘y6’ marker is that with ending na.
Within the chosen part of Norwegian Wood, there are 8 instances of similes with the
‘y6-na’ marker. In three of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In two instances, the vehicle in the TL is different from the SL:
6. T ETHENWILELCLE-TZX RGN LT,
(I felt like I did something bad)

Y MeHsI HOSIBUIIOCH TAaKOE YyBCTBO, OYITO 51 CHIIBHO B UE€M-TO POBUHMIICS [was guilty of something].

19 fIRWVWERH Y S X RFVKRIAICWZY LT ST/,
(clouds clung like frozen)

JlnmiHHbBIE 00JTaka BUCENH B ICHOM CHHEM HeOe, TOYHO CHEXKHBIE CYrpoObI [snow piles].

In one case, the marker is absent from the TL:

15. ZARDICHANIE, FAXOEROFRATFHEELE LO LI REDTE -7,
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(if you compare with [Nagasawa], Kizuki’s conversational gifts were like a child’s play)

B cpaBrenmu ¢ 3tuM oparopckue crocodnocty Kumsykn Obumn neTckumu urpamu [gifts were a child’s

playl.

In one instance, the topic and the marker are absent from the TL:

B LA LEREZTENTLERES ELTH, FOPTIIMMEARY & LIEZERDNZED
DEIBRFEDNRK-T,

(remained some thing like a vague lump of air)

Ho ckosbko OBl 51 HH TIBITAJICS BCE 3a0BITh, BO MHE OCTaBaJICsl KAKOK-TO [some] aMOp(hHBIN CTyCTOK

BO3aYyXa, KOTOpLIﬁ C TCYCHUEM BPEMCHU Ha4YaJl HPUHUMATb OTYCTINBYIO (bOpMy

In one instance, the SL topic is absent from the TL and the marker is extended:

14, e SAEDOLTIEEVED L S b D> T, £ ZE2HOZHRITTHIZA-TL 2 b0
ETHRONTWDOATELEE S LEETF -7,

(perhaps there is a thing like a hard shell in my heart)

Taxoe YYBCTBO, UYTO Y MCHS B AYylIC TBep,HLIﬁ NMaHIUPb, U JIUIIb OYCHb HEMHOTUC MOT'YT €TI0 l'IpO6I/ITI> u

3a6paTI,c;1 BHYTPb, CKa3aJ .

Analysis of ‘y6-na’

Between 5 sentences that do have a marker in the TL, markers 6yomo, mouno and
cnoegro are distributed more or less equally. All three are very similar to one another and all
have a meaning that the similarity they denote is absolute or near-absolute.

Two other instances, however, draw the attention to another quality of ‘y6-na’, one
that has already been pointed out in the earlier chapters — the adjectival quality of this
Japanese marker. Markers — or, rather, phrases that perform the function of markers — makoe

yyecmeo, umo and kakoti-mo imitate the adjectival quality of ‘yd-na’ by using pronouns
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maxoe and xaxou-mo. Russian pronouns have all the categories of other Russian nominal
parts of speech (some of them including also adjectives with their ending that also denotes
case and gender), and relative or demonstrative pronouns are used to pre-modify nouns the
same way adjectives can be used, thereby creating the same impression on the reader that
‘y6-na’ does by having the na-ending, specific to one class of Japanese adjectives.

The Russian language does have some morphological capability to form adjectives
that specifically express similarity (epomonoodoonwiti ‘thunder-like’, V-o6pasuwui ‘V-shaped’),
however, with some reservations:

— they are usually stylistically marked (that is, they are primarily used either in poetic
or technical/scientific texts), and for this reason, when used in fiction, they need to
be handled with care;

— they are most easily formed from a single word (much like in English), otherwise
the construction risks becoming too bulky (and beyond two word stems — even next
to impossible to form at all), and none of the examples in the selection with ‘y6-na’

are this simple.

To demonstrate these two reservations, for the purposes of an experiment, I carry out
segmentation (Vinay and Darbelnet 1995:46) and force such a modification in (19),
preserving all the elements of the TL sentence and of the SL topic + marker + vehicle (a), but,
instead of keeping the simile marker in its separate form, I turn it into a part of an

agglutinative compound adjective (b-5) that expresses similarity:
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The sentence loses none of its semantic content, but the simile I have created is,
evidently, a more bulky word. Due to its heaviness and stylistic peculiarities, quite
unexpected in the given context, it may even create a humorous undertone, hardly planned by
Murakami. Lyan has opted for a more conventional marker, avoiding this.

The one instance that has no marker at all (15), regardless of its presence in the SL,
serves as a reminder of the fact that ‘y6-na’ can be difficult to correctly adjust to non-
Japanese syntax (see subchapter 3.4., analysis of the English translation). However, in this
particular case, the context saves the figurative impression, and the author’s intention passes

from a SL simile to a TL metaphor.

4.3. ¥ 5 T (maru-de): “A is like B”

1 2 3 4 5
a. [ . | . . |
JUIMHHBIE ~O0Jlaka  BUCENIM B ICHOM CHHEM HeOe, mOuHO CHedicHble CYepobbl
l
4 3 1 5 2
b. | | | | | |
B ICHOM CHHEM HeOe  BHCENM JUIMHHBIE  C)epo6onodobmvie  obOIlaka

The next widely used comparison marker is ‘maru-de’. In all but one instances in the
text it is used in sentences alongside other markers denoting similarity, such as ‘yd-ni’,
‘y6-na’, ‘mitai’. Structurally, there seems to be a reason why ‘maru-de’ stands apart from
other markers and this gives me grounds for picking it into a separate category, rather than
distributing the sentences with its “companion” markers into their respective categories. I will
tackle this feature in greater detail later on.

Within the chosen part of Norwegian Wood, there are 13 instances of similes with the

‘maru-de’ marker. In their TL correspondents, the marker is present in every sentence. In all
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but one sentence, the structure topic — marker — vehicle is preserved, and both topic and

vehicle render the same meaning as the original.

In one sentence, the vehicle in the TL is slightly different from the SL:

27. 2 LCREIZT D, £O+HOFFOREIZT R, %25 THREIO T ORBIY RS — T
WIZ< D2 LS U2 LEEOFAD FIZEN AT TN 5,

(landscape floats up like a symbolic scene from a film)

U Tombko Heﬁ3a)l(, TOJIBKO 3Ta KapTUHA 0KTH6pLCK01"0 IOJIA pa3 3a pa30M BCIUIBIBACT B MoeH naMsATH,

TOYHO KaJp U3 KuHODUIbMa [a movie frame].

There are two instances in which the simile is broken into two sentences, with the
topic in the first sentence and the vehicle in the sentence that follows. The marker, attached to
the vehicle, is also in the sentence that follows. Apparently this serves for the author as a
means of slowing the narration tempo down. the TL abides by the same structure in both

sentences.

Analysis of ‘maru-de’

Two things immediately draw my attention. The first is the multitude of chosen
markers, a total of seven with variations (with adverbial intensifiers): (npsawo) kak, (coscem)
Kak ecau 6wvl, 8pode, kak byomo, 6yomo, mouno, crosro. Coupled with the fact that every
single TL sentence retains the simile marker in it, I can assume that the Russian translator is
also affected by the strength of ‘maru-de’ marker, as has been the case with the other two
translations above. It is possible that the translator’s conformity with the author’s manner of
dividing sentences and breaking similes up into two parts is also an indication of ‘maru-de’

influence.
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The other features that draw my attention are two characteristics of TL similes:

— mouHo, 6yomo and crosro make up the majority of all simile markers here. These
are markers whose semantics carry the meaning ‘exactly’, ‘literally’;

— npsamo and coscem are two adverbs that emphasize the exactness, the precision of
the comparisons being made; to render similes in (21), (25) and (26), the translator
adds these adverbs to stress the similarity.

The fact that almost all components of all similes have been transferred into the TL
may be yet another indication of the confident and unambiguous character that ‘maru-de’ has.
So far, other previously analyzed markers have shown that the number of changes introduced
by the Russian translator into the selection of Murakami’s similes is relatively low (compared

to changes in the English translation, see App. B).

4.4. B2\ (mitai): “A looks like B”

Another comparison marker is ‘mitai’. Syntactically, it functions as an adjective,
having a respective morphological structure, and similarly to ‘yd’ can be accompanied with
either case particle ni or ending na, depending on whether the topic of a simile is either a verb
phrase or a noun phrase, respectively.

Within the chosen part of Norwegian Wood, there are 4 instances of similes with the
‘mitai’ marker. In three of them, the structure topic — marker — vehicle is preserved, and both

topic and vehicle render the same meaning as the original.

In one sentence, the marker is absent from the TL:
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36. BITHDZEAR I ERPRIBELHELEF T DIEDIZL > TR T NTZDE, i
12k

R ERRINIZDOERMIRTRE T — L THERDHBIZWVIZH T2V ITIE S ENTTE,
(scattered around in what seemed like a game)

On Geper cBo¥i CKpOMHBI TasaHT 1 Hac ¢ Haoko, a Haracasa pa30OpacsiBasicst uM urparoui [in a

playful manner].

Analysis of ‘mitai’

The very small amount of this marker in the chosen part of the text and its very diverse
presentation in the TL leave barely any space for analysis and conclusions. As has been
demonstrated by the analysis of the English translation of the sentences with ‘mitai’ (see
subchapter 3.4.), this marker’s function is not completely straightforward and in some cases it
may have another function, rather than that of a comparison. One of the reasons behind the
variability of the translator’s choices in this part may, indeed, be this “weak’ nature of ‘mitai’.
Note that I evaluate it as “weak” only because it allows for other interpretations and therefore
is not as clear and specific for comparisons as e.g. ‘maru-de’ (the unambiguousness of which
has been pointed out in this paper several times).

However, notwithstanding this lack of reliability of ‘mitai’ in denoting, in fact, similes
and not other syntactic structures, my attention is still drawn to the one sample that has no
marker in the TL. It is the same sentence (36) that drew my attention in the English chapter,
although the semantic component of ‘game’ is altogether missing from the English translation
yet it is kept in the Russian translation.

Lyan preserves at least the metaphoric essence of most sentences (the Russian
translation shows evidence of fewer omissions — see App. B), if not the tripartite structure of

the simile itself. In (36), too, the semantic components — ‘talent’ + ‘scatter around’ + ‘game’ —
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are all present. The translator, however, takes it one step further and qualifies the character’s
actions as ‘playful’, i.e. making it an inherent quality of the actions, not as ‘as if playing/like a
game’. The difference is very subtle, yet it is that one step which takes the reader from a

simile to a metaphor.

4.5. K]A3F 5 (ki-ga suru): “A feels like B”

‘Ki-ga suru’ is an expression that can be translated as ‘the feeling is that’ (literally
‘feeling + topic particle + make’). In the chosen part of the text, there are only two samples of
‘ki-ga suru’ that can be considered similes. In both samples, the structure topic — marker —
vehicle is preserved, and both topic and vehicle render the same meaning as the original.

Out of the two cases of ‘ki-ga suru’ present, one has a simile that is broken into two
sentences, with the topic in the first and the marker + vehicle in the following. This “broken”

structure is preserved in the TL.

Analysis of ‘ki-ga suru’

Only the marker in (38) keeps the meaning ‘the feeling is’. The simile in (39) employs
a marker with a different meaning, albeit still a marker of similarity. (39) is the sentence that
is “broken” into two parts; the author uses a simile marker that has the verb suru ‘to do’ as the
predicate and functions as the main clause of a complex sentence that is the vehicle. Unlike
other possible predicative constructions that can act as simile markers here (e.g. [6b110]
maxoe wygcmeo, 6yomo or ckiadvieaemcs owyujerue, umo) and can start a new sentence with

ease, being sentences themselves, the marker used by Lyan is a simple particle, which makes
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it more dependent on the first sentence (the topic of the simile). This may mean that it is more

difficult to break a simile into two parts with a simple particle as the marker.

4.6. [F] U (onazi): “A is the same as B”

‘Onazi’ is a word literally translated as ‘similar/same’ and for this reason, along with
its adverbial counterpart ‘onazi yo-ni’ (‘similarly’), is, perhaps, the most literal and direct
simile marker. This, however, also makes it the least reliable indicator of a simile because I
need to distinguish between a simile as a rhetoric device and a simple comparison, and with
‘onazi’ being so literal it is easy to confuse the two (similarly to ‘mitai’).

Following the same method of identifying similes as with the Estonian translation
above, two examples of similes with this marker can be found. In both of them, the structure
topic — marker — vehicle is preserved, and both topic and vehicle render the same meaning as
the original.

Both of them are also sentences with a simile that is broken into two parts, with the
topic in the first and the marker + vehicle in the following. This “broken” structure is

preserved in both cases.

Analysis of ‘onazi’

While the simile in (41) uses a very direct simile marker, the simile in (40) gives a less

straightforward comparison. As far as my understanding goes, the simile in the SL is

something in between, a rather neutral connection: “A is similar to B”. The translator, of

course, always has the option of the literal translation: ‘A moxoxe Ha b’. However, when I
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substitute the markers in these sentences by ‘moxoske Ha’, the sentences create the impression
as if they are now lacking something in smoothness, and this is especially noticeable with (41)
which is broken into two parts, becoming more difficult for translation, and immediately
“collapses” at the introduction of an unsuitable syntactic structure. I believe it is possible to
say that the ‘onazi’ marker is more flexible for the interpretation and adjustment towards
slightly stronger or weaker similarity implied, as it does not function in the sentence the same

way its literal translation-counterpart does.

4.7. Other Kinds of Similes

There are two other cases which are not recognized through an explicit simile marker
but which I still consider similes on the same grounds as with their Estonian and English
counterparts. Also, I chose them because I felt there was a simile-like construction in the TL,
and it needed to be examined. In addition to these, there is one more example which is
constructed with the use of a conventional simile marker yet, since it is only one in the entire
section of the text chosen for analysis, it makes more sense to group it together with the other
two as miscellanea. In one of these three cases, the structure topic — marker — vehicle is

preserved, and both topic and vehicle render the same meaning as the original:

RAFEHIFIZIEI EVA—FOEEDORT v MW FE2 oo ZALREEEOHZ T, KY
WO JRICIZ- Z 0 EEAT,

(looking at my face, smiled in a way of saying ‘true!’)

CkazaB 3T0, OHa 3aCyHYyJa PyKH B KApPMaHBbI MaJIbTO U YIBIOHYIACk, IS MHE B JIUIIO, TOYHO TOBOPS:

"YectHOE ci10BO!"
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In one instance, the marker in the TL is absent from the SL:
43. 2D LR VI ZOEBEESE TR OB FOME TG OFENREZTWD,
(student in the position like an assistant to help raise the flag)

3a HUM cJeI0Bal CTYEHT B AOJDKHOCTH MOMOILIHUKA [in the position of an assistant] TOTHAUMAIOLIETO

(nar.

In one instance, the topic in the TL is slightly different from the SL:

4. BDOMBICERFAEL VORI IZST- L, D 22 E DY O Z28EL L IFA TV
DTFENRAEOZ L %25 Z3EBAR ISR LT E/ s —k v MERLZE -7,

(by the looks, his clothes implied a so-called right-wing student)

Ha Bup [by the looks] - BBUITHTBIN «IIpaBBIii» CTYACHT, IOTOMY Bce U 3Baju ero LIITypMoBUK, XOTs Ha

CaMOM JCJIC K ITIOJIUTUKC OH OBLI COBCPUICHHO PAaBHOAYIICH.

Analysis of Other Kinds of Similes

In (42), due to not so careful arrangement of adverbial participles, it is difficult to
judge upon the exactness with which the meaning of the sentence is rendered: whether the
character ‘while looking at my face, smiled as if saying’ or ‘smiled, looking into my face as if
saying’. The sentence is not at all ambiguous in Japanese, distinctly presenting only one
meaning supported by clearly used punctuation, while its arrangement suffers in Russian.
With two adverbial participles in the TL following one another, the simile stops being as
distinct as in the SL, downplayed by the syntax. As has been mentioned in the English part of
the analysis, the marker fii (‘manner, way’) may be considered a reliable simile identifier,
regardless of it not being a conventional simile marker. However, it indicates a resemblance
of the vehicle to the topic only in some features of the vehicle, unlike e.g. onazi ‘similar,

same’ which can imply that there is complete resemblance, yet, to render the similarity
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denoted by fii in (42), the translator has chosen a simile marker that implies a very high
degree of similarity (absolute or near-absolute).

(43) and (44) are both quite far from a simile, very much inclining towards the ‘plain
comparison’ part of the imaginary scale between the former and the latter. In fact, (43) may
even raise the question about any presence of figurativeness in it, as it sounds very literal and
may very well describe a common situation. The translator has the part zydsyu no gotoki

(BhFDunX) at his disposal — ‘...no gotoki’ shows that something is being likened,

compared to something else. The translator, in his turn, creates a sentence which could be
interpreted by the reader as figurative, under the condition that the readers’ experience helps
them to realize that there is no such position or profession as ‘an assistant to help raise the
flag’- that, apparently, this is something the author (or the first-person narrator) has made up.
Nonetheless, there is always a chance that the readers who have little or no knowledge about
Japanese culture may believe that such a position does, in fact, exist in Japanese universities.
In this case, the faint trace of Murakami’s simile seems to be lost in translation.

In this respect, (44) has been treated in a more detailed manner. To match the rather
vague and unreliable (as far as simile markers go) character of -fo iu (meaning ‘thus said’ i.e.
‘so-called’), not only does it have what can be considered a marker ssiiumuiti — the word
npaswiii is also put in the quotation marks, facilitating the discovery of the simile for the
reader. Though the entire simile is not rendered as precisely as some of the other examples of
this translator’s work, losing the sememe ‘onexna’ (‘clothes’), and while the simile is still
there, its original topic is placed in the preceding sentence. Indeed, at a closer look, keeping
both ‘by the looks’ and ‘clothes’ together in one sentence could probably be rather difficult,

which can be seen e.g. from the literal translation of (44), provided in the sample.
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4.8. Similes Introduced by the Translator

Besides giving its interpretation of Murakami’s similes, the translation boasts a variety
of samples of similes not present in the original and introduced by the translator. As there are

so many of them, I want to present them divided into groups by certain features.

In two sentences, the simile is a fixed expression or an idiom:

49. H D ZNFH LB LOMe LOEBEEA S £ 2 5& D FZILZR 0N EWV D DT ThRVD
7o

(this ostentatious, pompous flag-raising ceremony)

Orta HaoeANNBas1, Clo6HO Hanokas [as if for show], nepemonus ¢ ¢aarom Toxxe He ObUIa TAaKOH YK

OecI10JIe3HO0M.

50. . ERITEIZH-S D Lnodz,

(he said truly and quickly)

Ckasal oH 3710, kak ompe3an [like he cut it off = firmly].

In four, the simile is created from the same semantic components that the SL uses

without creating a comparison:
2. FmAMZ ATz, FLTHOWRDOANANSGHM I T2 D LI /NS T ATEHBEFREZ -
7o
(A voice could be heard. Sounding just as if from an entrance to the other world, a quiet hazy weeping
voice it was.)

[lenecTenu MUCTHS ACPEBBHEB, BAANICKE CIBIIICH ObLI JIall cOOaKkH. TouHO HESICHBIN U €JI¢ CIBIIIHBINA

wiad [as if uncertain and barely audible weeping], TOHOCSIIIUACS CIIOBHO H3-32 IBEPHU B APYTOH MHUP.

48. H D WVIEZ I E DRI UIEIELR WA A=V RV EETHoT=0hb L n—5

DREVNH 2 (LR Z DO R TR E T2 L 7o % < oF LR L L 91,
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(image or symbol existed like many other things that she spun in her head in those gloomy days)
MoskeT OBITh, 3TO ObLT 00pa3 WM CUMBOJI, CYIIIECTBOBABIINN JIWIITH B HEM caMoO - Kak 1 0€CKOHEYHOE
MHO>KECTBO BEIIEH, KOTOPhIe OHA B T€ MpAayHbIe JHH BBITATHBANIA, moyHo HUATH [pulled, like a thread],

H3 CBOCH T'OJIOBEI.

A7 E S ITINZRERABA L EX TS DI o,

(we do not live while keeping an eye on the balance sheet)
MBI ke HE Tak )KHBEM, YTOOBI Oebem ¢ KpeOumom cxoouics, Kak 6 Oyxearmepuu [so that debit would

equal the credit, like in accounting].

2. O EIZITE I W N> TV D Z L 2R T A =T BRREOHTRD X 5 IiE -7 &
FATOT, SN -BRZZT T [ZOBEIFRFERALE] EE-TEZhnw-T
LE2DITTH D,

(above his head was this aura denoting the power he possessed, like an angel’s halo)

MucTudeckas SHEPTHUs, moyHo TEMOHCTpUpYIomas [mystic energy as if denoting], Kakoi cuon

obnamaer ee BIa/eNell, KOHIIEHTPHPOBATIACh HAJ/I €T0 TOJIOBOI MOI00HO OPEOITy CBITOCTH y aHTEJIOB

[...]

In one sentence, the simile has no obvious motivation in the SL:
46.[..]. DoAY L L7=ZEHE LD BN THE, [...]
(the faceless airport building)

[. . ] TPEHIbIXAaroMuecsa Q)narn Ha 3JaHUU a3pOIIopTa, 8036blULAIOULEMCA, MOYHO 20JdA CKald [towering

above like a bare rock] [...]

Analysis of Similes Introduces by the Translator

To analyze the sentences 47-49, I attempt to substitute the similes with their non-

figurative counterparts, as the original suggests, to have a better understanding of the
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translator’s choice.

In (47), the translator has found it necessary to extend the figure given in the SL with
the help of more specific wording — including the parts of the balance sheet and a reference to
the broader field from which these terms have come, framing it in the form of a comparison. It
is possible that the metaphor in the same context, such as e.g. mwsl e He dHcueem no
oyxeanmepcrkomy banrancy, may be less immediately recognized by a Russian-speaking reader,
hence some elaboration is required. However, the original is able to make do with such a
simple metaphor.

In (48), if I translated tumugidasu (#5729 ‘to spin a thread’ similarly, with a
single word (as the SL suggests — and this ancient domestic practice is referred to by a
specific term in Russian), in the given context (‘to spin a thread in the head’) and in the
necessary verb form (past tense, imperfective aspect), here it would look like: “mpsna”.
Merely due to the decline of this activity over the past hundred years, this term may sound a
too archaic and may also feel odd in the surrounding context of ‘the head’ and ‘the gloomy

days’:

[] Komopble OHA 6 me mpadHbvle OHU npiana e ceoell conose.

This, however, does not necessarily mean that this verb’s Japanese counterpart does not look
as awkwardly archaic in the SL sentence and that it has not been Murakami’s intention to
introduce this word with its cultural and historical undertones into this simile. The translator,
nevertheless, resorts to a more elaborate description that forms the necessary image through a
creative comparison without the risk to sound archaic.

In (49), if crosno nanokas ‘as if for show’ is substituted by noxasnas ‘ostentatious’, it

gives the reader grounds for believing that the ceremony is carried out with a clear intent to be
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pretentious. The narrator, however, merely describes his impressions from watching the
ceremony. The translator introduces the marker with the vehicle to render the narrator’s
feelings, rather than make a more obvious evaluation with a single word. Two separate words
may create a stronger effect on the reader than one because the reader’s perception tells him
that ‘more is better’ (Lakoff and Johnson 2003:127-128).

Sentence (50) uses a common fixed expression to describe the resolute manner of
speaking. In the Estonian part (see subchapter 2.8.), I have dealt with a similar example in
(45), coming to a conclusion that this may be the case where the accurate, i.e. non-idiomatic
translation does not have the same expressive strength in the TL as the phrase has in the SL,
and therefore the translator opted for a change of form to save the intensity of the meaning.
For (50), non-idiomatic translations are also possible, e.g. ckazan meepoo.

Sentences (12) and (22) have no apparent motivation for expressing the non-figurative
SL content through similes with the introduction of a cohesive element — the marker. The
mechanism here may have been similar to (49), when the translator stresses that the described
event is not real or literal, but is merely someone’s impression, and the introduced comparison
is used to add to this impression.

(46) is the only sentence in which the simile is constructed from completely new
elements, not present anywhere in the context, and there are no components in the original
sentence that could bring about some of the semantics introduced by Lyan to the TL text in
the form of such figure of speech. The SL has only the noun modifier nopperitosita ‘faceless,
expressionless’ to offer, which could be translated as conwsizi ‘bare’, but without the semantic

components gozgvluiarowuticsa ‘towering above’ or ckana ‘a rock’.
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4.9. Russian Translation: Summary

Out of 13 sentences with ‘yd-ni’, 11 have simile markers in them, although only 7
similes are rendered entirely. One simile is broken into two sentences; this is preserved in the
translation. The translator offers a very wide assortment of similes, this may indicate that
‘yo-ni’ itself is not a reliable indicator of whether the similarity is clear and strong, leaving
this decision of how to interpret the sentence up to the reader or, in this case, the translator. In
one instance the translator entirely rids the sentence of its element of comparison.

Out of 8 sentences with ‘yo-na’, five have simile markers in them, although only three
similes are rendered completely. The markers used are 6yomo, mouro, crosno — all indicating
absolute or near-absolute similarity. The adverbial nature of ‘y6-na’ is seen reflected in makoe
yyecmeo, yumo and xaxoti-mo. The means of the Russian language to form adjectives in a
similar way (e.g. epomonodobuuiti, V-oopasnwiti) are not applied here. It needs to be
mentioned that such adjectives are usually stylistically marked in Russian so their use can
create unnecessary and abrupt stylistic shifts inside a sentence. One sentence without a simile
marker in it keeps the same, though more direct, meaning through a metaphor.

All 13 sentences with ‘maru-de’ have a comparison marker in the Russian version, 12
of the similes have the same meaning and structure as the original. Two similes that are
broken into two sentences preserve the same structure in the translation. The translator gives
seven different translation variants of this marker. He also uses adverbs npsamo and coecem to
emphasize the strength of the comparisons. This may be prompted by the strong nature of
‘maru-de’.

Out of four sentences with ‘mitai’, three have a comparison marker in the translation

as well. All markers are very diverse in the degree of similarity implied; this may indicate the
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weak nature of ‘mitai’ which leaves it up to the translator to decide how well defined the
similes are. The one sentence without a simile marker is the same as in the English version.

Both instances with ‘ki-ga suru’ have a simile marker in it. Only one simile uses the
semantic component of ‘feel’ for its marker, echoing the original. The other one has a
counterpart marker in Russian with the same semantic component of ‘feel’; the translator has
chosen a different way of translating it. In both instances, similes are broken into two
sentences, but this is preserved only in one of the similes.

Both instances with ‘onazi’ have a simile marker in it and both preserve the structure
of a simile that is broken into two sentences. The two instances of ‘onazi’ have been
translated differently, which may indicate the difference between the Japanese and the
Russian syntax when forming similes of this meaning.

There are three similes formed by other means; all three have a comparison marker in
the translation. One translation confuses the reader about the meaning of the simile by
presenting a very ambiguously structured sentence with two adverbial participles. Two other
examples border on being non-similes. The translator uses likewise vague means of creating a
similarity in Russian, in one case using quotation marks to hint at the non-literal meaning of
the description and in another creating a sentence that leaves it up to the reader to decide
whether it is a simile or not, based on how much understanding the reader has of the Japanese
culture.

In the selected part of the text, the translator introduces as many as 7 similes not
present in the original. Some of them are fixed expressions, apparently giving the same
meaning that the original does (but which is does without using figurative language). Some
are created from the same components as their Japanese counterparts, but are turned into

similes with the help of corresponding marker words.
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As the Appendix B shows, the Russian translation introduces a total of 18 changes in
the similes in the chosen part of the text. Out of these, there are five changes in the topic and
the vehicle alike; there are two omitted topics (both in sentences with ‘yd-na’) and five
omitted markers, which accounts for a total of six lost similes. The highest number of changes
is in sentences with ‘yd-ni’, most of them are semantic changes in the topic; ‘maru-de’,
‘mitai’ and other types of similes each have had only one change introduced, while both ‘ki-
ga suru’ and ‘onazi’ have undergone no changes at all. There are no omissions in the structure

of sentences with ‘maru-de’.
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5. Findings and results

87

As was stated in Methodology (see subchapter 1.6.), my aim was to see the tendencies

that the translations exhibit in regards to similes, through tracking and analyzing the following

types of changes:

1) syntactic: omission of the marker, the topic or the vehicle;

2) semantic: the change of meaning of the topic or the vehicle (this includes the

instances where the SL topic and vehicle are switched, thus creating a simile with

a different meaning).

A total of 45 similes from the source
text were analyzed; in addition to these, 8
similes were introduced by the translators. To
illustrate my findings better, I will use the
summary table (App. B), dividing it into two
parts, for the syntactic (table 2) and for the
semantic (table 3) changes, with three columns

for Estonian (et), English (en) and Russian (ru).

5.1. Syntactic changes (table 2)

5.1.1. Omitted marker:

The analysis shows that, in most cases,
the translators keep the simile marker in the
sentence structure as per the original similes; it
serves as a placeholder for a simile in the TL.
This that the translators

shows mostly

Total
per
simile
et | en | ru parts
yo-ni
Topic omitted 2 2
Vehicle omitted 1 1
Marker omitted 2 5 219
Total per TL 2 8 2
y0-na
Topic omitted 4 2 |6
Vehicle omitted 2 2
Marker omitted 1 7 2 10
Total per TL 1 13 4
maru-de, Ki-ga suru, onazi
No omissions [0
mitai
Topic omitted 0
Vehicle omitted 1 1
Marker omitted 2 1 3
Total per TL 0 3 1
other
Topic omitted 1 1
Vehicle omitted 0
Marker omitted 1 1 |2
Total per TL 0 2 1
Total omissions 3 26 8
per TL
Topic omitted 9
Vehicle omitted 4
Marker omitted 24

Table 2 Omissions of simile parts in TL (App. B)
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recognize the importance of similes in the original and interpret them accordingly,
transferring the comparative structure from the original to the translation. However, compared
to the other two parts of the simile, the marker has proven to be the least stable. It is
frequently omitted, and similes are therefore turned into metaphors (see subchapter 1.3.,
McGlone&Manfredi and Tversky), or the sentence altogether loses its figurative component.

The Estonian translation shows the least number of changes in the simile structure

(only 3 omissions; all 3 are markers). One of the markers is removed from a sentence with the
marker ‘yd-ni’ where its exact function (comparison, goal of action, manner of action) is not
clear from the context. One marker (‘y6-na’) is removed, structurally reducing the simile to a
metaphor. One marker is not presented in the TL explicitly, and the role of comparison is
expressed by essive case. In sentences with ‘maru-de’, the Estonian translation uses one and
the same word to render this marker in all 13 examples.

The English version removes 15 markers from the original 45 simile constructions. Of

these, 4 turn the simile into a non-figurative sentence, while 7 create a metaphor (one of them
is even an idiom). In 4 sentences, the translator changes the meaning of the SL sentence or
removes the intended comparison, thus not requiring the marker anymore. The marker that is
omitted most frequently is ‘y6-na’ (7 times, 6 of them are turned into metaphors).

The Russian version removes 6 markers from the original similes. Of these, three

sentences become non-figurative, two (with ‘yd-na’) are turned into metaphors and in one
(with ‘mitai’) the comparison becomes an adverb of manner.

5.1.2. Omitted topic:

There are no omissions in the Estonian version.

The English version shows the biggest number of omitted topics. Two of them become

non-figurative sentences, in one the meaning of the sentence is changed, in two the sentence

retains its figurative meaning in the form of a metaphor and the topics that are relative
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pronouns in the source language are only hinted at with the help of ‘a’ and ‘this’ (both in
sentences with ‘yo-na’). In one sentence, an idiomatic expression replaces the simile, and in
one more, the topic is integrated into the vehicle.

In the Russian version, the same two sentences with ‘yo-na’ that have the relative

pronouns as topics and have lost those in the English version have also been translated
without topics, and only in one of them the relative pronoun xaxoti-mo ‘some kind of” hints at
the removed topic.

5.1.3. Omitted vehicle:

There are no omissions in the Estonian and Russian versions.

The English version loses 4 vehicles. In two cases, the vehicles and the meaning they

have are completely removed from the target text. In one other case, the sentence of the entire
sentence is changed, and in one more, the vehicle is transferred to another part of the
sentence, thus acquiring a different function.

In sentences with markers ‘maru-de’, ‘onazi’ and ‘ki-ga suru’ all three translators keep
the marker in every instance. The latter two are perhaps underrepresented in the text selection
for me to be able to make any conclusions, but the marker ‘maru-de’ indicates at a simile in a
very strong way, not allowing any deviations from the simile construction. This is also
confirmed by the fact that, besides the marker, the topics and the vehicles in these sentences
are also retained in every translation. The Estonian version also preserves the construction of
all similes with the marker ‘mitai’. This word has an ambiguous grammatical function and not
always can be interpreted clearly.

To sum up, the English version shows the highest number of omissions (26), while the
Estonian has only 3. In every translation, the marker is the most frequently omitted feature.

Apparently, the translators prefer to save the semantic components of the simile at the cost of
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its syntactic connector. The topic is lost more often than the vehicle. The English and the
Russian versions make the most omissions in sentences with ‘yo6-na’.

5.1.4. “Broken” similes:

Regarding the similes that are divided into two sentences, the following can be noted.
There are 8 “broken” similes in the chosen part of the text; 4 of them contain marker ‘maru-

de’. The Estonian translator keeps precisely the sentence structure suggested by the author.

The Russian translator joins one simile together (it is a simile with ‘mitai’). The English

translator keeps this broken structure only in three sentences (two with ‘maru-de’ and one
with ‘ki-ga suru’); three sentences are simply joined together, in two, the former division is
hinted at by a dash; and two more similes are divided where the original does not suggest any

such breaks in narration.

5.2. Semantic changes (table 3)

Thorough analysis of all semantic changes in the similes is not possible within the
scope of this work, but because shifts in the meaning also change the author’s intended
similes, some surface interpretation of those shifts is required nonetheless.

The total number of topics and vehicles that have changed their meaning from the
original, however slightly, is 19 for the topics and 19 for the vehicles. Their more specific
distribution is, naturally, not as similar, and it breaks down as follows.

5.2.1. Change of meaning in the topic:

Out of 6 changed topics in the Estonian translation, four have a synonymic or
metonymic/synechdochic relationship with the source text (e.g. mune ‘breast’ / siida ‘heart’,
en ‘circle’ / laik ‘spot’) and two represent the translator’s choice in favor of a different subject

in a sentence that speaks of feelings or perceptions.
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The English translation changes 8 topics Total
per
(remarkably, 7 of those are in sentences with the simile
et | en | ru | parts
3 _ 3 y6-ni
marker ‘maru-de’ where the translator made no Topic changed 77 T2 T6
) L Vehicle changed 3 2 |7
syntactic omissions). Of these, four have a Total per TL 31 4| 6
y6-na
synonymic relationship with the source text (e.g. Topic changed 2 2
Vehicle changed | 4 2 |6
aruita ‘walked’ / forged) and one more reduces Total per TL 6 1 0 ]2
maru-de
. . A Topic changed 2 7 9
the original meaning (tisaku kasunda naku koe Vehicle changed | 1 | 2 | 1 |4
. . . Total per TL 3 9 1
‘quiet hazy weeping voice’ / hazy sound). One mitai, ki-ga suru, onazi
No changes | | | I
sentence changes its meaning, one more reduces other
Topic changed 1 1 |2
the topic from son-na kanzi ‘such feeling’ to it’s. Vehicle changed | 1 | 1 2
Total per TL 2 1 1
In one sentence, the topic is fused with the Total changes | 14 | 14 | 10
per TL
vehicle, and the role of the topic is given to the Topic changed o
Vehicle changed 19

previous sentence.

Table 3 Changes in meaning in TL (App. B)
The Russian version shows 5 changes in

the simile topic (4 of those in similes with ‘y6-ni’). Two of them are in synonymic
relationship with the source text (e.g. dra ‘aura’ / mucmuuecxas suepeus ‘mystic energy’), the
other three rearrange the syntactic roles of similes’ components, thus changing the meaning of
the topics in them by reduction or expansion at the cost of other parts of the sentences (e.g.

kaze-ni oiharawareru yo-ni sugata-o kesite ita ‘disappeared as if driven away by the wind’ /

eempom yHocuno ‘carried away by the wind’). There are no changes of the topic in the

sentences with ‘yo6-na’.
5.2.2. Change of meaning in the vehicle:

There are 8 changed vehicles in the Estonian translation. Of these, 4 are in synonymic

relationship with the source text (e.g. fensi-no wa ‘angelic halo’ / jumalik aupaiste ‘godly

halo’), 3 render the basic idea in a more explanatory way (e.g. tama-no iyasu tame-no syikyo
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gisiki ‘soul-healing religious ceremony’ / usutalitus, kus deemoneid vilja aetakse ‘religious
ceremony where demons are exorcised’). In one, the components of the simile switch places;
consequently the topic and the vehicle both have a new meaning.

The English translation has made 7 changes in the meaning of simile vehicles. Of

these, 3 are in synonymic relationship with the source text (e.g. sagasi motomeru ‘trying to
find’ / trying to catch the image), 3 shorten the vehicle or combine it with the topic (e.g.
kokkikeiyo-wo tetudau sukete ‘assistant to help raise the national flag’ / assistant) and one
renders the Japanese grammatical verb form by focusing on one of the word’s components
while leaving the other one to be concluded from the context (kikoetakuru ‘be heard [coming
towards the speaker]’ / [a sound that seemed to] reach us).

In all five changed vehicles of the Russian version, the TL vehicles belong to the same

semantic fields as the SL vehicles but the meaning differs significantly (e.g. sitaiantizyo
‘morgue’ / bropo pumyanvusix ycaye ‘funeral home’, kdrituku ‘frozen’ / chegicnvie cyepoobul
‘snow piles’).

5.2.3. Lexical meaning of the marker:

As most markers also have a lexical meaning, I have also taken some notes on their

representation.

The following are some of the more striking examples:

— In the Estonian translation, the marker ‘y6-na’ (which gives the adjectival function
to the vehicles to which it is connected) is, in some instances, rendered with the
help of adjectives (e.g. taoline ‘resembling’, niisugune ‘such’). Also, in one of the
sentences, both topic and vehicle are turned into adjectives in the translation even
though the marker itself is not. This may also reflect the adjectival feel of the

simile in the original.
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All 13 similes with ‘maru-de’ in the Estonian version use the marker nagu ‘like’ or
its more emphatic equivalent justnagu ‘just like’; in the English version, this
marker is represented mostly by common English markers like and as if, while the
Russian translation gives seven different marker variants, but uses adverbs npsawo
and crnogno to emphasize the strength of comparison.

Both sentences with ‘ki-ga suru’ in the Estonian and the English use verbs, which
echoes the verb suru ‘to do’ in the original; both English markers, one of the
Estonian and one of the Russian markers also have the meaning of ‘feel’, which is
the meaning of the SL marker.

In the Estonian version, both ‘onazi’ are rendered by the marker tdpselt
samamoodi ‘exactly the same way’. One of the Russian translations of these
sentences, too, gives the meaning mo orce camoe ‘the same’.

All three languages show an extremely wide array of similarity markers to render
the similes with ‘yd-ni’ (even as peculiar comparison markers as the essive case
bumerangina ‘acting like a boomerang’ in Estonian and the air of in English).

In the Russian translation, all instances of similes with ‘y6-na’ are rendered with
markers 6yomo, mouno, crnosHo, all indicating absolute or near-absolute similarity.
The adjectival nature of ‘y6-na’ is seen reflected in pronouns makoe uyecmeo, umo
and xaxou-mo. The means of the Russian language to form adjectives in a similar
way (e.g. epomonodobuulil, V-06pasnwiii) are not applied here.

In the other kinds of similes, the similarity is not indicated in a very clear way; all
three translations use likewise vague means to hint at it (e.g. moodi ‘in the manner
of” in Estonian, a typical in English, eésiumuiti ‘exactly like’ in Russian), which
sometimes looks like it is up to the reader to decide whether there is a simile

present or not.
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To sum up, the Russian version shows the least number of changes in the meaning of
similes. The vehicle is changed most often in sentences with the marker ‘y6-na’; the topic is
changed most often in sentences with the marker ‘maru-de’. There are no semantic changes in
the sentences with markers ‘mitai’, ‘ki-ga suru’ and ‘onazi’ in any of the three languages;
there are also no changes in the meaning of the simile components with ‘y6-na’ in the English
translation — apparently, the translator prefers to render this kind of similes by removing some
of its parts, not by introducing changes in its meaning. The Estonian translation makes the

most changes in sentences with ‘y6-na’, the English translation in sentences with ‘maru-de’.

5.3. Introduced similes

In the chosen part of the text, there are eight similes introduced by the translators and
not present in the original. Of these, one belongs to the Estonian and seven to the Russian
translation.

In the Estonian version, a non-figurative description is translated with the help of a
simile that is an idiomatic expression in Estonian: zyukusui suru ‘sleep soundly’ / magan
nagu kott ‘sleep like a sack’. Even though there is an idiomatic simile with this meaning in
Japanese — doro no yo-ni neru ‘sleep like mud’, Murakami has opted for a non-figurative
meaning instead.

In the Russian version, there are 7 new similes:

— Two of them are fixed expressions/idioms, replacing the original adjective
koremiyogasi ‘ostentatious’ / crosno nanokaz ‘as if for show’ and adverbs of
manner zituku-ni assari ‘truly and quickly’ / kax ompesan ‘like he cut it off =
firmly’.

— In two, the simile marker is inserted into the same sentences where no marker is

present in the original: fisaku kasunda naku koe ‘quiet hazy weeping voice’ /
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MOYHO HesACHbIU U elle cavbluHbll naay ‘as if uncertain and barely audible weeping’;

simesu Ora / ‘denoting aura’ / mucmuueckas sHepaus, MOYHO OEMOHCMPUPYIOUASL

‘mystic energy as if denoting’.

— In two, the translator adds the simile, expanding and explaining the imagery in
the original: tumugidasita ‘spun’ / ewimseusana, mouno nume ‘pulled like a
thread’; sydsi kessan hyo-wo niranda ikite iru ‘live while keeping an eye on the
balance sheet’ / max owcueem, umobvt Oebem ¢ Kpeoumom CcxXOOuics, KaKk 8
oyxearnmepuu ‘live in such way so that debit would equal the credit, like in
accounting’.

— In one, the simile is introduced out of context: nopperitosita kiiké biru ‘faceless,

blank airport building’ / 30anue asponopma, soszswviwarweecs, mouno 2onas

ckana ‘airport building, towering above like a bare rock’, with no prompt for this

kind of meaning in this or the adjacent entences.

5.4. Summary of the results

On the basis of these findings, I have been able to reveal the following tendencies and
regularities.

5.4.1. The syntax of similes:

The marker is the least stable syntactic component of the simile. Most of the omissions
that the translators make in the text concern the simile markers. The English translation has
removed as many as one third of the markers from Murakami’s imagery; half of those
sentence result in metaphors (i.e. same figurative meaning expressed by different syntactic
structure) and the other half lose their figurative meaning.

Syntactically, markers ‘yo-ni’ and ‘yd-na’ are the most liable to prompt the translators

to make changes in the structure of similes, these sentences are the most that have lost some

95



Findings and results 96

of their components, and the vast majority of these losses have happened in the English
translation. The marker ‘maru-de’ seems not to allow the translators to change the structure of
similes (as do ‘ki-ga suru’ and ‘onazi’, though they are not frequent enough in the text to
allow for any definite conclusions).

The topic is omitted more often than the vehicle, which may point at the vehicle
having more importance for the message because it introduces a new aspect of something and
is thus considered to be more necessary to preserve in the target text.

Markers ‘ydo-ni’ and ‘mitai’ have more than one grammatical function and so may
present a difficulty for the translators to interpret and convey it, while marker ‘yd-na’ gives a
quality of an adjective the entire phrase with the vehicle to which it is attached, modifying the
following noun, and while such syntactic maneuver is made easily in Japanese, it complicates
the translation of such comparative structures into the three analyzed languages.

The English translator does not adhere to the ‘“broken” simile structure that is
suggested by the author, creating his own sentence arrangements.

5.4.2. The meaning of similes:

The meaning of the topic has changed as frequently as that of the vehicle.

Approximately half of the changes (a total of 22) is but slight, establishing a
synonymic/metonymic relationship between the source and target texts and thus keeping the
target text simile in the same semantic field as its source text components.

Other changes of meaning include reduction or expansion of simile components (the
English version never adds anything, only reduces), as well as additional elements to provide
more explanation for the source text imagery. Some topics or vehicles change their meaning
completely; sometimes this is due to the topic and the vehicle switching places with one

another or other parts of the sentence.
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The English translation show the tendency to change topics in sentences with ‘maru-
de’ and the most changed topics in the Russian translation belong to sentences with ‘yd-ni’.

The English translation makes no semantic changes yet plenty syntactic omissions in
the sentences with ‘yd-na’. This may show that the meaning and the role of this simile marker
are quite straightforward but cannot be easily recreated in the target language, possibly due to
the vast difference in the grammatical means to do so in various languages.

Reversely, there are no syntactic omissions although quite a few semantic changes in
the sentences with ‘maru-de’ in all three translations. This may indicate that ‘maru-de’ is
strong enough to require a corresponding simile marker in the target text, and any difficulties
that arise in re-creating the similes have to be handled by introducing changes in the meaning.

Some similes may be created by the translator, introducing idiomatic expressions,
expanding the meaning of the source text or creating new meaning.

5.4.3. The influence of markers:

The lexical/grammatical meaning of the marker also affects the translations in several
instances. For example, markers that function (or make the phrases they are attached to
function) as verbs (ki-ga suru) or adjectives (yd-na) prompt the translators to choose markers
that create a similar feeling (e.g. taoline in Estonian, feel as if in English, xaxoti-mo in
Russian) or use verbs or adjectives/noun modifiers to create a similar impression in other
parts of the simile.

The marker ‘onazi’ is sometimes translated literally (samamoodi in Estonian, mo owce
camoe in Russian), while marker ‘y6-ni’ is so challenging for any consistent interpretation
that all three languages translate it in extremely diverse means, even reducing the similarity to
such vague forms as essive case in Estonian (bumerangina). All translations of similes with

‘maru-de’ are rendered with nagu / justnagu in Estonian; by common markers like and as if in
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English; and the Russian translation gives seven different marker variants, but uses adverbs
npsamo and crosno to emphasize the strength of comparison.

In the other kinds of similes, the similarity is not indicated in a very clear way; all
three translations use likewise vague means to hint at it (e.g. moodi ‘in the manner of” in
Estonian, a typical in English, ssuiumenii ‘exactly like’ in Russian), which sometimes looks
like it is up to the reader to decide whether there is a simile present or not.

These noticeable regularities show that, even if the marker’s role in the simile is often
seen as reduced to ‘a word that connects the topic and the vehicle’, it has affects the simile not
only syntactically but also semantically, consequently affecting the translation of similes as
well. Different types of simile markers may be rendered differently in translation due to their
lexical meaning and grammatical function, regardless of the fact that every language has its

own established set of means of rendering figurative or literal similarity.
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Conclusion

The current thesis analyzes the instances of similes in Haruki Murakami’s Norwegian
Wood and its three translations into Estonian, English and Russian. Under similes, this paper
understands a figurative comparison of two things that are essentially unlike but have at least
one feature in common and that are connected by the use of simile markers, such as ‘like,” ‘as
if,” ‘resembling,” etc. This paper works with the simile’s syntactic composition. Syntactically,
the simile is divided into the topic (what is being compared), the vehicle (to what the topic is
being compared) and the marker that connects the two.

Some Japanese simile markers have other grammatical functions, and sentences with
these markers can sometimes be interpreted as having other meanings than that of a
comparison. To make the analysis uniform, all such instances are generalized as similes prior
to the analysis. A total of 51 similes (Appendix A) from the original and the three translations
have been analyzed in regards to how their structure and meaning have been rendered in the
translation. A conclusive table of the number of changes in these aspects in every translation
is given in Appendix B.

The analysis revealed that certain tendencies and regularities are, indeed, present in the
translations of similes. The marker is the least stable part of the simile, prone to be omitted,
yet it demonstrates many ways in which it affects the translation, depending on the type of the
source language simile marker. Most changes in the meaning are but slight, though the
translators sometimes make radical changes in the structure and the meaning of the source
text. Sometimes idiomatic expressions are used to translate the author’s original imagery. The
analysis also shows that, the more grammatical functions the marker may have, the more
deviations in the form and the meaning of similes (or what can be interpreted as similes) are

possible.
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As Haruki Murakami’s popularity continues to grow in many countries as well as, in
the recent years, in Estonia, this paper provides a relevant, if moderate, insight into some
tendencies that his writing style entails for his translators. To my knowledge, in Estonia, no
research has been done yet on translating Murakami. Similes, of course, are not the only
stylistic devices that Murakami employs. His texts are high in metaphoric content, which the
author himself acknowledges consciously, and the translator’s work does not stop at similes
alone. But while metaphors and other figures of speech have been for a long time known to
present a challenge for translators, similes have mostly been overlooked.

Many other authors are known for their creative use of similes (Raymond Chandler,
Gerald Durrell, Charles Stross, to name a few), which emphasizes the need to know how
similes work and how they can be handled in translation. The current thesis seeks to attract
attention to the role of similes in translation, highlighted by their notable syntactic structure
that asks for special care from a translator.

The findings of this research do not give any detailed comprehension of the ways in
that simile can behave and be managed by the translator, but they do provide a starting point
for a similar yet a more thorough research, possibly dealing with other figures of speech, other
books by Murakami, or other authors. If the corpus of analyzed similes were extended to
several hundred examples, the analysis similar to the one carried out within the framework of
this paper could allow the researcher to take not only the descriptive but the prescriptive
approach as well. Additionally, a more extensive research, related to this analysis, can be
carried out in the field of translation studies, cognitive studies and cultural studies. The
materials from this paper can be used in lectures on translation studies, stylistics, lexicology,

phraseology and rhetorics.
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Appendix A. The list of used quotations

LA %7 T 2 FVIRORE D D7 DBE RO L O IZRENT,
(everything else looked like a scenery by Flemish school)
ja iga viimne kui muu asi paistis ses vihmas kui Flandria koolkonna tuhmhiguste piltide
taustamaastik. coBnamaet
rains drenched the earth, lending everything the gloomy air of a Flemish landscape: the ground crew in
waterproofs. ..

. pexnaMHbple mnakaTel BMB u mpoume npeaMmeTsl BBITISAETH, KaK KOMIO3MIHMS B CTHIIE

(hraHAPUIICKON KUBOITUCH.

2. FE o RSB ZREROH N BAINIIE R T2 K 512 & o o THEARMRD FITHRA T L
D% BT 1212012~ 72,

(birds, as if frightened by something, flew up)

Ainus, mida me nédgime, olid kaks punast lindu, kes justkui millegi poolt hirmutatuna rohust dhku
tousid ja segametsatuka poole dra lendasid.

We saw only two bright red birds leap startled from the center of the meadow and dart into the woods.

JInme ABC KEM-TO MMOTPCBOXKCHHBIC KPACHBIC NITHULIBI YIIOPXHYJIU K POIIIC.

3ENFMEZE L THMEEBEZTH, RTRTUIT AT UDORICEGEBHFDOFEL LI

RoTLKDEWIERTEST=DTZ,

(whatever one experiences, whatever thinks, all, like a boomerang, returns)

See oli selline iga, kus iikskodik, mida ka ei vaataks, likskdik, mida ka ei tunneks v6i mdtleks, viib see
koik ikkagi 16puks bumerangina ringiga sinu enese juurde tagasi.

I was at that age, that time of life when every sight, every feeling, every thought came back, like a
boomerang, to me.

B 10 Bpems Kyga HH MOCMOTpHIIE, YTO HH MOYYBCTBYEIIb, O Y€M HHU TOJyMaelllb, B UTOTE BCE, KaK

OyMepaHT, BO3BpAIIAIOCh K caMoMy cebe, TaKoH 3TO OBLIT BO3PACT.

4. THEIUTEARD LEOBITIEELZER DO L O IFRIZE -7,
(my room was clean similar to a morgue)

Aga selle kdigega vorreldes oli minu tuba puhas nagu surnukuur.

My room, on the other hand, was as sanitary as a morgue.

Ilo CpaBHCHUIO C HUMU MOsI KOMHAaTa onucrana IlI/ICTOTOI\/’I, KaxKk 6IOpO pUTYyaJIbHBIX YCIIYT.
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5. [ FESHATERVO L] LEFITAHETLHL IS

(Naoko said as if in an excuse)

s

277,

“Oh, ma ei oska histi seletada,” iitles ta vabandavalt.
"I don’t know ... I can’t really explain it," she said, tugging the sleeves of her sweatshirt up over the
elbows and down again

- He Mory 00BscHUTH TONIKOM, - cka3zaia Haoko, TOUHO onpaBAbIBasCE.

6. [ZZ1FLZ?2) LEFVRSERDOWVL D ITART,

(Naoko, as if suddenly becoming aware, asked.)

“Kus me oleme?” kiisis Naoko, just nagu oleks jdrsku iiles drganud.

"Where are we?" asked Naoko, as if noticing our surroundings for the first time.

- I'me a0 MBI? - cipocuina Haoko, TogHO BAPYT MpHUILIa B ceOsI.

THFELIEL LSV RAIED LTV BANCIIZRICH NV | K7z H T
729 2& 9 LOWNERENSDRITEWIADID K5 ITEEZE L T,

(raincloud disappeared as if driven away with south wind)

... kuid siis jdlle vaibunud vihm oli keskpédeva eel 10plikult jirele jddnud ning madalal maa kohal
lasunud niiri vihmapilv oli samuti kadumas, justkui oleks 1dunast puhuv tuul ta minema kihutanud.
The brief on-and-off showers of the morning had cleared up before noon, and a south wind had swept
away the low-hanging clouds.

o obena HakpambIBal JOXKAWK, HO TENEph TsDKETbIEe TyYd I0XKHBIM BETPOM YHOCHIIO ¢ Heba oJHy 3a

JIPYTOH.

8. .. HHIFZLIE > ThLMITT LD LETR-T-,
(having said that, as if in addition smiled only a bit)

... litles ta ja naeratas pisut justkui jutujétkuks.

To which she added a momentary smile.

CkazaB 9TO, OHAa XUXUKHYJI4, CIOBHO B Z[O6aBJ'ICHI/I€ K CKa3aHHOMY.

9. BFIIT—T W ZDONT, LIELLK B ol WV X —% AT, & I
URRBEZRADTDLZENTEDALR RO EIFLTRA TS I 2ICH R AT,

(looked at a calendar as if trying to see whether it is possible to discover some suitable expression
there)

Naoko toetas kiitinarnukid lauaplaadile ja silmitses mdnda aega seinal rippuvat kalendrit. Niis, nagu
oleks ta seda silmitsenud lootuses, et ehk leiab sealt mdne sobiva véljendi.

almost as though she were hoping to find the proper expression there.
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Ona OIepjIaCh JIOKTAMH O CTOJ W KAaKOC-TO BpEMs CHUACIIA, YCTABUBIIUCH B KaJICHAAPh Ha CTCHC.

CnoBHO HaACsACh BBIMCKATh TaM IMMOAXOASAIICC BBIPAKCHUC.

10. EFIFEICH L TRAEREL LT TV X DICRATZR, ZOEAIFETTED
N SYASY

(Naoko looked as though offended by me)

Jdi mulje, nagu oleks ta minu peale kuidagi pahane, aga selle pdhjust ma ei taibanud.

She seemed angry with me, but I had no idea why.

Omrymenne ObUTO Takoe, 9To Haoko Ha MeHS 3a 4TO-TO 00MIeNach, HO HEBO3MOXKHO OBIIIO TIOHSITH, 32

qTo.

L Rp2EFFEIZINE V- BEEB LR MEZRLKRO D L IICEDOBDRNE T
S LDEE AN, EDOIZTEIFHR LN L S 200 vk o RREERLKFIC -
7o

(stare into my eyes as if searching for something)

Vahel juhtus, et Naoko vaatas ilma minhi erilise pShjuseta, just nagu midagi taga otsides, mulle pikalt
silma, ning neil hetkil valdas mind veider tunde, selline iiksildane ja véljakannatamatu.

Sometimes Naoko would lock her eyes on to mine for no apparent reason. She seemed to be searching
for something, and this would give me a strange, lonely, helpless sort of feeling.

ITopoii oHa Oe3 BCSKOW NMPUYMHBI NPUCTAIBHO CMOTPEa MHE B IJ1a3a, TOUHO IBITAsICh B HUX YTO-TO
HalTH, U KaXIbIH pa3 s IPU 3TOM UCIBITHIBAJI CTPAHHOE OLIYIIEHUE YETr0-TO XOJIOJHOIO, Yero-To

HCBBIHOCHUMOT'O.

12. DB EITIZZ 5 WD M > TV D Z & 2R T A — TR REDIRD L 512X >0
EENPATNT, LD — BRI T [ZoBITFNRFERAL] LB TEBZENLV -
TLEOI>DITTH D,

(above his head was this aura denoting the power he possessed, like an angel’s halo)

Sellise imevdime mirgiks rippus tema pea kohal kohe eriline aura justkui jumalik aupaiste, ning
igailks sai esimesel pilgul aru, et “see mees on iiks eriline olend” ja kohtles teda erilise
aupaklikkusega.

Above his head hung an aura that revealed his powers like an angel’s halo, the mere sight of which
would inspire awe in people for this superior being.

Muctraueckass dSHEprus, TOYHO JEMOHCTPHPYIOIIas, Kakod CHJIOH o0JiamaeT ee BIajelel,

KOHIICHTPUPOBAIACH HAJl €T0 TOJIOBOW MOJOOHO OPEOITy CBATOCTH y AHTEJIOB.
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B.LALENLETENTLER D L LTH, FEOFITIHMANEARLY & LIZERDNE
VDX IRFEDODFE-ST-,

(remained some thing like a vague lump of air)

Aga kuidas ma ka unustada ei piitidnud, jdi minusse piisima midagi uduse dhuklombi taolist.

I tried hard to forget, but there remained inside me a vague knot of air.

Ho ckonbko OBl 51 HH TIBITAJICS BCE 3a0bITh, BO MHE OCTaBaJICSI KAKOH-TO aMOP(HBIA CIyCTOK BO3yXa,

KOTOPBIY C TEYCHHEM BPEMEHHU Haudall MPHHUMATH OTYETINBYIO (hopmy.

14. 2 SABEDDIZIEEVEZDO L b DR H->T, T2 E2DEHTTHIZA-TI 26D
FETHRONTVDARLEE S, LEITE T

(perhaps there is a thing like a hard shell in my heart)

Utlesin, et kiillap on minu siidames midagi kdva kesta taolist ja vihe on neid, kes sellest libi suudavad
murda.

I don’t know, sometimes I think I’ve got this hard kernel in my heart, and nothing much can get inside
it.

Takoe 9yBCTBO, UTO Y MEHs B AyIIe TBEPIABbIA MAaHIMPb, U JHUIIL OYCHb HEMHOT'HE MOTYT €r0 MPOOHUTh

1 3a0paThCsl BHYTPb, CKA3al 5.

15. ZABRDIZHARIUE, FAXFOEROF R ATHHEL LD LI R b D57z,

(if you compare with [Nagasawa], Kizuki’s conversational gifts were like a child’s play)

On see alles anne, imetlesin ma teda tookord. Sellega vorreldes oli Kizuki dhtujuhianne lapseméng.
Compared with Nagasawa, Kizuki’s conversational gifts were child’s play.

B cpaBHeHnn ¢ 3TUM OopaTopckue crmocoOHOCTH Kum3ykn ObUTH JEeTCKIMH UTPaMH.

16. T L THENZ LA LTLE L D RRMN LT,
(I felt like I did something bad)

Mul oli tunne, nagu oleksin ma midagi védga halba teinud.

I felt sorry I had done that to him.

V MeHS OsSBUJIOCH TaKOE YYyBCTBO, 6y,I[T0 s CWJIBHO B YEM-TO IPOBUHUIICA.

17.WBIEEATS LD RNDIZZEDVENE LT VA EBHEDOWRNEIZEN KD 721 T
LEI LT, ZARZEZ LEDHRD ST 2 H T 2L 5 RBENRLLHN 5 DI
HIZR 2 Tz,

(uproar would rise like hell’s lid had been opened)

Kdige lihtsam oleks olnud see tema kuradi radio tema #raolekul aknast alla visata, aga ma négin ka

viga histi dra, et see tekitanuks niisuguse larmi, nagu oleks porgul kaas pealt dra voetud.
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The quickest way to put a stop to this was to wait for him to leave the room and throw his goddamn
radio out the goddamn window, but I knew if I did that all hell would break loose.
Camoe mpocToe OBUTO 3TO PaJno B €ro OTCYTCTBHE BHILIBBIPHYTH B OKHO, HO cAefail 51 Tak, TaKOH Obl

paspasuiicsa CKkaHaall, TOYHO BOPOTAa al0BbI pa3BCP3JIUCh.

18. £ L CROFUTIIRERN—HMOF DO H 2 D HFEDORE R EZE OO X 5 IRIRE R B3
—DFH>TW5D,

(darkness, as if concentrated from all kinds of world’s darknesses)

Ja augu siigavus on tulvil pimedust - rasket pimedust, just nagu see oleks kogu maailma pimeduse
ekstrakt.

It was deep beyond measuring, and crammed full of darkness, as if all the world’s darknesses had been
boiled down to their ultimate density.

341 BHYTpHU JTOH ABIPBI TbMa - CJIOBHO CIIPECCOBAHHAA U3 BCell TEMEBI Ha 3eMJIe - €€ TaM OMTKOM HaOHUTO.

19. MIRWEREY 5 L5 RFVREIZTIZY L1E D DV Tuz,

(clouds clung like frozen)

Peenikesed pilveribad olid jadtunud néivasse taevalakke justkui kdvasti kinni kleebitud.
One long streak of cloud hung pasted across a dome of frozen blue.

I[J'II/IHHBIC 00J1aKa BHCEIIH B ICHOM CHHEM H€6e, TOYHO CHCXXHBIC cyrp06bl.

20. BEICEDLWNTLEREY, TLTHWEBZ—ZNEES N TN ZORZERRFEREZ L2 D
ficmEnmz, BTHLRS2 L )RR THREIZOXELZEESSSIT TN D,
(clutching to my breast, with the feeling of sucking on a bone)

Juba dhmastunud, kuid sekund sekundilt veelgi enam dhmastuvat puudulikku maélestust oma siidames
kindlakieliselt kinni hoides kirjutan ma seda juttu edasi, just nagu imeks kondist iidi.

Clutching these faded, fading, imperfect memories to my breast, I go on writing this book with all the
desperate intensity of a starving man sucking on bones.

[Mumy ceiiyac 3TH CTPOKH, KPEMKO MPIKUMas K TPYOH 3T HEHaJAe)KHbIE BOCIIOMUHAHHMSA, YiKe

IMOTYCKHCBIINEC U TYCKHCIOIINEC C KAXKABIM 4aCOM, C TAKUM YYBCTBOM, 6yZ[TO OOJIM3EIBAI0 KOCTh.

21 LD LENERBT L7120 0OFERLONLRpoT, [LIZH L2 E D CHREDSER
LRABED T > T LE ST RN LR, &,

(it was like I caught the word-searching sickness from her)

(Kuid ma ei suutnud selle viljendamiseks sonu leida. [...]) Just nagu oleks tema sdnadeotsimise
haigus minulegi kiilge hakanud.

Strange, I seemed to have caught her word-searching sickness.

105



Appendices and references 106

Ho nono6pats cnoBa, 4ToObI BCe 3TO BBICKA3aTh, HE MOIYYANOCh. [...] DTO yxke mpsMo Kak OyATo OT

Hee 3apa3uics 00JIe3HbI0 "MTONCKa CIIOB".

2. FEFPEZ AT, FLTHOMADOAANGHZ A2 D LIRS TARIBEFR
-7,

(A voice could be heard. Sounding just as if from an entrance to the other world, a quiet hazy weeping
voice it was.)

See oli vaikne kéhisev hiil, mis kostnuks nagu teise ilma sissekdigu juurest.

A puff of wind swept across the meadow and through her hair before it slipped into the woods to rustle
branches and send back snatches of distant barking - a hazy sound that seemed to reach us from the
doorway to another world.

[lemecTeny UCThS EPEBLEB, BAAJIEKE CIBIIMICH OBLT jail cobaku. TOYHO HESICHBIN U €J¢ CIIBIITHBIN

a4, JOHOCSIIUICS CIOBHO U3-3a ABEPU B IPYTOil MHUP.

2. EDTHEDED L IITENTEA LR D,

(similar to evening shadows becomes longer).

See aeg muutub iiha pikemaks just nagu loojanguaegne vari.

The sad truth is that what I could recall in 5 seconds all too soon needed 10, then 30, then a full minute
- like shadows lengthening at dusk.

910 BPEMs CTAaHOBUTCA BCC NJIMHHEC U JJIMHHEEC, KaK TCHU K BEYCPY.

24 L DOLETIFLE THLERTHLOMNICRAT, £ TE IR THEWETIZZ -
EHERLTVD I BITEPBFRICHS 2> TLESTZALE LW AL,

(her slimming looked very natural and quiet. Like if by hiding in a narrow place her body had turned
slim)

Tema kohnumine oli kuidagi loomulik ja tiiiine. Nagu oleks ta mingisse ahtasse kohta peitu pugenud ja
seal peenikeseks muutunud.

... there was something natural and serene about the way she had slimmed down, as if she had been
hiding in some long, narrow space until she herself had become long and narrow.

Kak ecnu Ob1, HanpuMep, OHa TpsTajgach B KAKOM-TO TECHOM YTy, U €€ TEeJI0 caMo Mo cede OT 3TOro

HCTOHYMIIOCH.

25. L X CE MO TCEARHIZRSFE (F2 THEADOKS O ETL o TWDA
722~ 77)

(quivering voice, as if on a hill with blowing wind)
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tema vahel mingil teadmata pohjusel véirisema kippuv hiél (justnagu raédgiks ta kiinka peal, kus puhub
marune tuul)

the slight trembling that would come to her voice now and then (as though she were speaking on a
windy hilltop)

MHOTJIa OTYEr0-TO IPOXKALIMK Tosioc (MOpPOH Kazalnoch MpsiMo, OyATO OHA TapaTOPHUT YTO-TO, CTOS B

CHIIbHEIN BCTCP HA BEPIIINHC XOJ'IMa)

26 TN HDEEITHED T ZME, ([T &RV A LEZNLIT, §ENT. BOBZD
FEZL, FLTEBALERDELZLL) L LED/NERBDEEZRLRKD D T2,
(peering as if trying to find a shadow of a small fish on the bottom of a deep spring)

. vaatab otse mulle silma. Just nagu otsiks siigava allika pdhjas modda vilksatanud pisikese kala
varju.
Then she turns to me and smiles, and tilts her head just a little, and begins to speak, and she looks into
my eyes as if trying to catch the image of a minnow that has darted across the pool of a limpid spring.
[Torom kak oHa ymnbIOaeTcs, TTIAAS Ha MEHsI, HAUWHAET TOBOPHUTD, YyTh CKJIOHUB TOJIOBY, CMOTPUT MHE
B ria3a. CoBceM Kak eclii Obl MbITanach OTBHICKaTh IAe-HHOyOb B PEeKEe TCHb MPOIUIBIBAIOLICH Tam,

paccekas nmpo3pavyHyro Boay, MaJICHbKOH pI:I6KI/I.

27. Z LCRELZIT A, £2O+ADEFOREZRIZTH, £ 2 TBREIO T ORMEIL S — 2 B
2NZK D PR L U DR LEDEHDOFITENATZT TV D,

(October meadow landscape floats up like a symbolic scene)

Ja jddb ainult maastik, see oktoobrikuine heinamaa, mulle iiha ja itha vaimusilmas kangastuma just
nagu stimboolne stseen filmist.

And nothing but scenery, that view of the meadow in October, returns again and again to me like a
symbolic scene in a film.

U Tonpko mei3ax, TOIBKO 3Ta KapTHHA OKTAOPHCKOTO IOJISI pa3 3a pa30M BCIUIBIBAET B MOCH mamsTH,

TOYHO Kaap U3 KI/IHO(l)I/IJ'H:Ma.

28. £ 5 THAH T 2O DFREERXNAT-VIC, HxITDEDHSLTHNE,

(just like in a spirit-healing religious ceremony, we walked)

Kondisime edasi, pilkugi kdrvale heitmata, nagu monel usutalitusel, kus deemoneid vilja aetakse.

We forged straight ahead, as if our walking were a religious ritual meant to heal our wounded spirits.
Mpl mui Boepes ¢ TakuM YHOPCTBOM, TOYHO OTIPABISUTH PEIMTHO3HBIA 00PA[ MO M3rHAHHUIO 3JIBIX

JTyXOB.
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29. ZATWDH L, ZNETELTERT AR THY, FAXIDAERFANTHDY, BEFN
TIYARZ L N THDLTVD b= FHAH TN T2,

(it was like I was a guest, Kizuki was a talented host and Naoko was an assistant for a TV talk show)
Kui me kolmekesi olime, oli see peaaegu nagu TV jutusdu, kus mina olin kiilaline, Kizuki andekas
ohtujuht ja Naoko assistent.

We were like a TV talk show, with me the guest, Kizuki the talented host, and Naoko his assistant.
Korpma Mb1 6pu1H BTpOEM, TOJTyYaIoCh YTO-TO BPO/JIE TEIEBU3HOHHOTO TOK-IIIOY, T/ie s ObUT B Ka4ecTBE

MPUTIIAIIICHHOTO ToCTs, KMI3yKH - TaTaHTINBOTO BeMyiero, a Haoko - ero moMOITHHUIIEI.

30. £5 CTHADEBSTDIZHNTHTR, BT To 2 &2 LTHANRE AR
Lo,

(like my body is split into two and is running after itself, such is the feeling)

(...ja Iopuks ei tea ma isegi, mida ma alguses iitelda tahtsin.) Selline tunne, nagu oleks keha kahest
jagatud ja pooled méngiksid iiksteisega kulli.

It’s like I'm split in two and playing tag with myself.

Kak Oyaro st Ha iBe MTOJIOBMHKH pa3/eliniach U Oeraro To caMma 3a co0oii, TO cama OT ceOsl.

BLELEFEIELITHRLLDOTHL LTV D AIEWIZ, HiElZ RRR 5o <0 & 2R
DHDEZ & HRN,

(walking while looking on the ground, as if searching for something)

Mina ja Naoko kdndisime aeglaselt mdoda minnimetsateed, vaadates maha, just nagu otsinuks me
midagi.

As if searching for something we’d lost, Naoko and I continued slowly along the path.

Mu1 MCIJICHHO IIarajy rnmo COCHOBOMY JICCY, I B 3€MJII0, TOYHO UCKAJIN YTO-TO.

32. 2 LT EOFIUTNDOHANE L TEADABTNTNES K/PELFEDPATN DO,
(a circle of light just like winter moon)

Ja siis iilal holjub pisi-pisikene valguslaik just nagu talvine kuu.

...and high overhead there’s this tiny, tiny circle of light like a winter moon.

W BBepXy HaJ TOJIOBOM, HABEPHOE, KPYT CBETa, MPSAMO KaK 3UMHSS JIyHA.

33. Z LTEHAITZENZ LD THNND Y BIZWTOFIZRNZ AR SAEE TN D DI,
(breathing [death] into lungs like fine dust)

Ning meie elame, hingates seda surma tasapisi kopsudesse nagu peenikest tolmu.

-and we go on living and breathing it into our lungs like fine dust.

N xxuBem MbI, BAbIXasa €€ B CBOU JICTKUEC, CIOBHO TOH‘{aﬁHJYIO IbLIb.
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M. ZLTEBLLLDTHLDLE S DLRIEWIEDRZ Lo & Rz,

(as if peering at something strange, looked fixedly into my eyes)

Vaatas siis mulle pingsalt otse silma, just nagu piidleks midagi vdga haruldast.
Then she looked straight into my eyes as if peering at some unusual object.

TToTom B3TJIAHYJIa MHE IIPSAMO B IJia3da, TOYHO YBUAECTIA TaM YTO-TO HEOOBIYHOE.

35. BOPRIUDOWIZREREW T, 7T /3— FEBE LIZHBIT S 5 WISTHBRT 2 80E L7z
T 8= P RTZWREIR B 720,

(gave an impression of apartment blocks made jails or of jails made apartment blocks)

Need olid paljude akendega suured hooned ja jétsid vaatajale mulje, et tegemist on kas vanglaks
imberehitatud korterelamu voi korterelamuks timberehitatud vanglaga.

They were large with lots of windows and gave the impression of being either flats that had been
converted into jails or jails that had been converted into flats.

310pOBEHHBIE 3/1aHUS, OKOH MHOTO, BIIEYAaTIEHHE OT HUX TaKO€ - TO JIU TIOPbMa, CTUJIN30BaHHAs O

JKUIIOH J0M, TO JIK JKHIION J0M, CTHJIM30BaHHBIN o TIOpbMYy.

36. ITAZDEARS ERXRNRFEEELEF LT OLDIZE > TEN T NEDE, £
AU D LIRS AT E DRI TREZ T — L THR DRI HZ D ITIEL EFN TN
7o

(scattered around in what seemed like a game)

Sellega vorreldes oleks Nagasawa oma rabavat annet just nagu méngides timberringi laiali pillutanud.
Whatever talents he had he would share with Naoko and me alone, while Nagasawa was bent on
disseminating his considerable gifts to all around him.

On Geper cBoli CKpOMHBIH TajaHT ajs Hac ¢ Haoko, a HaracaBa pasOpackiBajics UM UTrparouu.

3. BOXNROELKZLL, BHOFRIS S5 LT, BIFRATZH OGN DI 7T
Cond

(head is felt like another person’s head)

Péikesevalgus on kohutavalt silmipimestav, suu kuivab ja pea tundub olevat hoopis kellegi teise oma.
sunlight stabbing my eyes, mouth coated with sand, head belonging to someone else.

I'maza ot comuma 0ONAT HEMIAAHO, BO PTY CyXO0, TOJIOBA KaK dyxKasl.

3. FNHIEHFEVICHLS DXV LE L TWADT, FEDOITHITOLEHSDOE DI TREFNE
IIRENT HL BT,
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(so clear, hand reaching out, being able to trace with finger, feels like that)

Lausa nii selgelt, et tundub, et kui ma oma kée vilja sirutan, voiksin neist iikshaaval sormedega iile
libistada.

I feel as if I can reach out and trace them with a fingertip.

Tak SICHO, YTO KaXCTCHA, PYKY IMPOTAHU, XU BCC 3TO MOXKHO IMOTPOraTh.

39. BZUE D DIZT TRV D25, 132 —AR—FKBROVALTHL->TVDHA LSRR
WIREW D RNT L BN

(washing took awfully long time. the feeling was that he was dismantling his teeth and washing them
one by one)

Nédo pesemisele kulub tal metsikult kaua aega. Nii kaua, et vdib arvata, nagu oleks ta hambad
iikshaaval suust vilja votnud ja dra pesnud.

He’d get dressed, go to the bathroom and wash his face - for ever. I sometimes got the feeling he must
be taking out each tooth and washing it, one at a time.

Bpemenn Ha yMbIBaHHWE Y HETO YXOIUT XYTKO MHOTo. CJIOBHO OH TaM KaXAbIi 3y0 OTHEIBHO

HaapanBacT.

40. 2 THRHEVITHL 2ZT D LLTETNT, EINLFEEZDF 6TV NDON DN
RO TeDIZ, HEVICHEHARMEKD, WIS E TR E L TRICSLZARVO LR &
s

(was very bright, didn’t know where to start, similar to a detailed map being useless)

Koik oli liigagi selge ja ma ei teadnud, kust otsast alustada. Tédpselt samamoodi nagu siis, kui kaart on
liiga detailne ja temast pole kaardina mingit kasu.

- the way a map that shows too much can sometimes be useless.

Bce ObIIO cnumkoM SIpKO, M S HE MOT ONpPEACIHTh, C Yero Hago HavyaTh. Bpome Kak CIHMIIKOM

noz[po6Ha$[ KapTa HOpOf’I n3-3a HepeI/I36BITKa ;[eTaneﬁ OKa3bIBACTCS 0ECIOIC3HOM.

41135, RA R 72X —PREEIZ OV TE N L ORH 7259 2bILER UL,
(This is similar to what Dostoyevski wrote about casino)

Vaata, Dostojevski kirjutas kuskil hasartméngudest, eks ole? See on tdpselt samamoodi.

Hard to say. Hey, you know that thing Dostoevsky wrote on gambling? It’s like that.

Yuran y JlocToeBckoro npo ka3uHo? Bot To ke camoe.

RFEHIIZEIEIEIA—FROEEFEDORY Yy MIHiFE oo AR EFEOEY R T, K
WY EUTIZ > 20 BT,

(smiled in a way of saying ‘true!’)
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Nii delnud, vaatas ta molemat kétt tviidjaki taskusse surudes mulle naeratades otsa, ikka et [as it were]
ausOna, tott radgin.

Hands thrust into the pockets of her tweed jacket, she smiled at me as if to say “It’s true!”

CkaszaB 3T0, OHa 3aCyHYJa PYKH B KapMaHbl MajbTO U YABIOHYJIACH, IS MHE B JIMILIO, TOYHO TOBOPSI:

"YectHOE ci10BO!"

43. 2D LRV ITF Z OEEB S E FI5 O BFOME LG OFENEZ TV D,

(student in the position like an assistant to help raise the flag)

Ja vahetult tema korval seisab tseremoonia abilise moodi [like a ceremony assistant] iilesannetes
koolidpilane.

Next to him stood a student who acted as his assistant.

3a HUM cIIeZIOBAJT CTYICHT B JOJKHOCTH ITOMOIITHUKA ITOHIMAIOIIETO ¢Iar.

4. BHIMBICHERFAELWOIFTE ST L, b X £ OEF HZRERR LA T
DT ENREDZ & 25 ZFRITBHRICH L TIE A=t MERRLZ T,

(by the looks, his clothes implied a so-called right-wing student)

Kui peale vaadata, siis nédgi ta igati parempoolse iilidpilase moodi vilja [in all aspects he looked like a
right-wing student] ja seetOttu iimberkaudsed teda Riinnakrithmlaseks ka kutsisid, aga kui aus olla, siis
oli ta poliitika suhtes absoluutselt tikskdikne.

To these he would add a uniform jacket and black briefcase when he went to his university: a typical
right-wing student. Which is why everybody called him Storm Trooper. But in fact he was totally
indifferent to politics.

Ha Bup - BRUTUTHIN "TpaBhIii” CTYIEHT, TOTOMY BCe | 3Bayn ero IIITypMOBUK, XOTS Ha caMOM Jeie K

MOJTUTHKE OH OBLT COBEPIIEHHO PaBHOIYIIICH.

45 FRIFTEV T WREGE S ETAREZFTAFNINFES HNVE TRIET 2006, 5, o
(slept soundly)

...magan hommikul kella kaheksani nagu kott.

46. DH~Y L LT ZEHEE L O RITS - THE
(a faceless airport building)

TPCIIBIXAarOMIUCCA (1).]'[8.1"1/1 Ha 3JaHUH a3pOI0opTa, BO3BLIIIAOIICMCA, TOYHO Iojiad CKaJia

47 EDIINTRAREZRATZAEE T D DI Loy,
(we do not live while keeping an eye on the balance sheet)

MBI k€ HE TaK )KUBEM, YTOOBI e0ET ¢ KPEAUTOM CXOIUIICS, KaKk B OyXTalTepuH.
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48. H 2 WIEZNIBEHOFIZ LMFELLRNA A=V RS TH 1200 Lhvan—
HOBEVA X (LN ZDIHOF THELE LIMOBL S oY LRERL X 91T,

(image or symbol existed like many other things that she spun from her head)

MoxeT OBITh, 3TO OBIIT 00pa3 WM CIMBOJI, CYIIECTBOBABIIIAN JIUIIIH B HEH CaMOM - Kak U OECKOHETHOE

MHOXCCTBO BCH_ICI\/’I, KOTOPEBIC OHA B TC MPAYHBIC THHU BbITATWUBAJIa, TOYHO HUTH, U3 CBOCH T'OJIOBBI.

49. HD Z B L L OMe LOEBIERL £25 & VRS2V E W ) DI Thawn
@ fic
(this ostentatious, pompous flag-raising ceremony)

OTta HagocAjinBas, CJIOBHO HAIlOKa3, ICPEMOHUA C (bHaFOM TOE He ObLIa Takoi YK OeCITOIE3HOM.

50. ... LEITEICTH- SV Loz,
(truly and quickly he said)

Cxka3zan oH 9TO, KakK OTpE3all.

51. 27 ) — FOEEIZEDOTREOEARELERT 5 L HIC# Y. T 5FURVER
& THEZETI > T D,

(concrete path turned around the tree as if making a detour)

Betoonist jalgrada tegi kédédnu, lidks suurest tselkvapuust ringiga mooda ja jotkas siis taas pika sirgena
risti tile sisehoovi.

The paved path leading from the gate circumvented the tree and continued on long and straight across
a broad quadrangle, two three-story concrete dorm buildings facing each other on either side of the
path.

BeronnpoBanHas 1OpoXKKa J1enaeT MOBOPOT, Kak Obl 0OpyIHBas B3, a MOTOM IMepeceKaeT TEPPUTOPUIO

IO MPSIMOH.
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Appendix B. Summary table of changes in similes.

et

cn

ru

Total changes per

simile parts

yo-ni

Topic changed

N

Vehicle changed

| —

[\

Topic omitted

Vehicle omitted

Marker omitted

N|—= (DN |W|—

O (=N

Total per TL

9}

—
[\

yo0-na

Topic changed

[\

Vehicle changed

Topic omitted

Vehicle omitted

Marker omitted

N N~

=N\

Total per TL

—
(98]

maru-de

Topic changed

|

o

Vehicle changed

\S]

No omissions

Total per TL

mitai

Topic changed

Vehicle changed

Topic omitted

Vehicle omitted

—

Marker omitted

N (e (o) fe)

Total per TL

ki-ga suru

No changes

onazi

No changes

other

Topic changed

Vehicle changed

Topic omitted

Vehicle omitted

Marker omitted

[\ShRen) Ll B SR S

Total per TL

D | =

Total changes
per TL

17

40

18

Topic changed

19

Vehicle changed

19

Topic omitted

Vehicle omitted

Marker omitted

24

113
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Summary

Kiesoleva t60 eesmirk on jaapani kirjaniku Haruki Murakami romaanis ,,Norra mets”
leiduvate retooriliste vordluste tolkimine eesti, inglise ja vene keelde. Retooriliste vordluste
kasutamine on Haruki Murakami stiili mérkimisvdirne omadus ja seetdttu on nende
edastamise meetodid tdlkes tdhtsad. Uurimuse ldbiviimist motiveeris ka minu isiklik huvi
retooriliste vordluste vastu ning Murakami iiha kasvav populaarsus Eestis ja mujal.

Uurimist6os on neli peatiikki. Esimene peatiikk annab toole teoreetilise tagapohja ning
radgib materjalist: tutvustan autorit, raamatut ja tolkijaid. Seejdrel annan iilevaate retoorilise
vordluse ja selle médratluse kohta, millele jidrgneb iilevaade teistest sarnastest sonaiihenditest
nagu metafoor ja analoogia. Edasi arutlen mdne probleemi iile, mis ilmnevad retooriliste
vordluste tolkimisel. Moodsad tdlketeooriad pakuvad terve hulga ldhenemisi tdlkimisele,
alates ldhteteksti vormi lojaalsusest kuni teksti vabameelse interpretatsioonini. Retooriline
vordlus on esteetiliseks mdjuks loodud spetsiaalse tdhendusega konekujund, kuid tal on
eriline siintaktiline struktuur: teema (fopic — mida vorreldakse), esitlusviis (vehicle — millega
vorreldakse) ja vordlussidesona (marker). Murakami eelistab ilmselt retoorilisi vOrdlusi
teistele stiliilivotetele, seega on tdlkija jaoks retooriliste vOrdluste tdlkimine keerukas
ilesanne, kuna tolkes peab piitidma séilitada nii vormi kui ka tdhenduse.

Jargmisena esitan uurimist6d metodoloogia. T66 eesmirgi saavutamiseks on minu
fookus retoorilise vOrdluse marker. See lihtsustab analiiiisi, kuna jaapani keele vordluste
markerite tiitibid véimaldavad jaotada materjali mitmeks grupiks. Kokku leidsin 51 vordlust
,Norra metsa” ja selle kolme tOlke esimesest viiekiimnest lehekiiljest. Jargmises kolmes
peatiikis siistematiseerin tulemusi vastavalt markeritiitipidele ja uurin, kuidas oli retoorilisi
vordlusi teistes keeltes késitletud ja milliseid muudatusi (kui iildse) oli tehtud. Lisades on
muutmiste ja véljajdtmiste koondtabel ning analiiiisitud tsitaatide ja nende sihtkeele vastandite

taielik loetelu.
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Analiiis toob vilja teatud seaduspérasusi retooriliste vordluse tdlkimisel jaapani
keelest. Markerite ‘yd-na’ ja ‘yd-ni’ abiga seotud retoorilised vordlused niditavad koige
rohkem korvalekaldumisi originaali vormist ja sisust ning véga erinevaid tdlkimisvariante,
kuid retoorilistele vordlustele ‘maru-de’ ja ‘mitai’ markeritega on tdlkijad ldhenenud
iihtlasemalt. Marker paistab olema vordluse ndrgim osa, ta on tihti vilja jdetud, kui tdhendust
on eelistatud vormile. Ainus erand on ‘maru-de’ marker, mis on esitatud markeriga igas
tolkes. Molema teema ja esitlusviisi puhul on sama arv semantilisi muutmisi, kuid viljajatmisi
on rohkem teema puhul, mis nditab et tdlkijad peavad esitlusviisi tdhtsamaks teksti sonumi
edastamise jaoks. Ingliskeelses tdlkes esineb kdige rohkem korvalekaldumisi sihttekstist, tihti
on jdetud vilja originaali vordlusi, ning Murakami stiili interpretatsioon on kdnekeelsem
vorreldes teise kahe tolkega.

Eespool loetletud tdhelepanekud on huvipakkuvad vordluste tdlkimisel, mis on siiani
vihe uuritud teema, eriti Eestis ja eriti nende keelepaaride suhtes. Magistrit6o esitab ka
pohjuse, miks on originaali formaalsete elementide séilitamine tdlkes tdhtis, kuna puudutab
autori stiili, ning kuidas selline sidilitamine saab monikord olla realiseeritud. See t66 on
algpunkt edasistele, detailsematele tdlke-, kultuuri- ja kognitiivuuringutele, kus fookus

figuratiivkeele késitlemisel ja tdlkimisel.
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